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2017
   2018
S E A S O N

Kevin McBeth, conductor
Boyz II Men

Boyz II Men

There will be one 20-minute intermission.

ACKNOWLEDGMENT

Summer at the Symphony is presented by Wells Fargo Advisors.

Thursday, May 31, 2018 at 7:30PM
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KEVIN MCBETH

Kevin McBeth was appointed director of the IN UNISON Chorus in January 
2011. He is the director of music at Manchester United Methodist Church in 
suburban St. Louis. He serves as full-time administrator for the Music Ministry, 
which includes 18 choral and handbell ensembles, involving nearly 500 children, 
youth, and adults. He has also recently served as adjunct professor in choral music 
at Webster University.

Over the past 20 years, he has conducted honors, festival, and touring choirs 
(choral and handbell) in the United States and Canada. Previous appointments 
include assistant conductor of the St. Louis Symphony Chorus and music director 
of the St. Louis Metro Singers. His 30-year career in church music has included 
appointments in churches in Houston and Cedar Rapids.

McBeth recently conducted concerts at Carnegie Hall and the Kennedy Center 
for the Performing Arts. His orchestral conducting credits include performances 
with the Indianapolis Symphony, Houston Civic Symphony, the New England 
Symphonic Ensemble, and members of the St. Louis Symphony Orchestra. Most 
recently, McBeth conducted a festival chorus in a concert tour to Italy, and prepared 
choruses for a concert at Lincoln Center. He is the founding director of the St. Louis 
Symphony Holiday Festival Chorus.
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BOYZ II MEN

Boyz II Men remains one of the most iconic R&B groups in music history. The 
group redefined popular R&B and continues to create timeless hits that appeal to 
fans across all generations, penning and performing some of the most celebrated 
classics of the past two decades. The group’s four Grammy Awards are just the tip 
of the iceberg: throughout their 25-year career, Boyz II Men have also won nine 
American Music Awards, nine Soul Train Awards, three Billboard Awards, a 2011 
MOBO Award for Outstanding Contribution to Music, a star on the Hollywood 
Walk of Fame, and a Casino Entertainment Award for their acclaimed residency at 
the Mirage Resort and Casino in Las Vegas, which has been ongoing since 2013.

The trio holds the distinction of being the best-selling R&B group of all time, 
with an astounding 60 million albums sold. And the reason is abundantly clear: for 
the past two decades Boyz II Men have given fans a rich catalogue of hits filled with 
smooth harmonies and enduring themes. And for Boyz II Men the hits just keep on 
coming—the group continues to craft new albums and bring their legendary act to 
stages across the world.

Boyz II Men’s past hits include: “End of the Road,” “I’ll Make Love to You,” 
“One Sweet Day,” “Motownphilly” and many others. And their recent albums 
have earned them major critical acclaim as well. Their Decca label debut, Motown: 
A Journey Through Hitsville USA (Decca/Universal) earned them two Grammy 
Nominations.

Although Boyz II Men continues to tour across the country and around the 
globe, performing a mix of their latest tracks and treasured classics, the group 
currently has a residency at famed Las Vegas venue The Mirage through the end 
of 2018. Boyz II Men have made R&B accessible to the masses and have helped 
the genre come into its own—and fans throughout the world flock to see them 
perform at sold-out shows.
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2017
   2018
S E A S O N

Brent Havens, conductor
Tony Vincent, vocals

Tribute to Tom Petty

There will be one 20-minute intermission.

ACKNOWLEDGMENTS

Summer at the Symphony is presented by Wells Fargo Advisors.

This concert is presented by Absolut Vodka.

Saturday, June 2, 2018 at 7:30PM
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BRENT HAVENS

Brent Havens has written music for orchestras, feature films, and virtually 
every kind of television. His TV work includes movies for ABC, CBS, and ABC 
Family Channel Network; commercials; sports music for ESPN; and even 
cartoons. Havens has also worked with the Doobie Brothers and the Milwaukee 
Symphony, arranging and conducting the combined group for Harley Davidson’s 
100th Anniversary Birthday Party Finale attended by over 150,000 fans. He 
has worked with the Royal Philharmonic Orchestra, the Cincinnati Symphony 
Orchestra, the Minnesota Orchestra, the Pittsburgh Symphony, the Indianapolis 
Symphony Orchestra, the Houston Symphony, the Atlanta Symphony, the 
Baltimore Symphony, the Dallas Symphony, the Fort Worth Symphony, the 
Nashville Symphony, the Buffalo Philharmonic, and countless others. Havens has 
conducted the Malaysian Philharmonic the past four years for Music of Michael 
Jackson, Led Zeppelin, Queen, and Music of U2 shows.

Havens recently completed the score for the film Quo Vadis, a Premier 
Pictures remake of the 1956 gladiator film. In 2013 he worked with the Baltimore 
Symphony and the NFL’s Baltimore Ravens to arrange and produce the music 
for the Thanksgiving Day halftime show between the Ravens and Pittsburgh 
Steelers, adapting both classical music and rock songs into a single four-minute 
show. Havens also premiered a full orchestral show for Lou Gramm, The Voice of 
Foreigner, with Lou singing out front.
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TONY VINCENT

Tony Vincent grew up in Albuquerque, where from a young age he was exposed 
to the music of the Beatles and the Rolling Stones. In his early teens, Vincent 
began writing songs heavily influenced by Depeche Mode, New Order, and Tears 
for Fears. While attending university in Nashville, Vincent started a makeshift 
record company out of his dorm room and recorded a five-song EP, which led to 
a recording contract with EMI records. Two solo albums (Tony Vincent, One Deed) 
followed, producing six No. 1 Billboard radio singles.

Shortly after moving to New York in 1997 to continue his recording career, 
Vincent took an unexpected detour into the world of rock-based theater, joining 
the cast of Rent, initially as part of the first national tour, then making his Broadway 
debut in the New York production in 1999. He was featured as Simon Zealotes in 
Andrew Lloyd Webber’s remake of the film Jesus Christ Superstar (2000), and when 
the production was revived on Broadway that same year, Vincent earned critical 
acclaim starring as Judas Iscariot. Vincent is best known for his appearance on the 
second season of NBC’s reality singing competition, The Voice.
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2017
   2018
S E A S O N

Gemma New, conductor
Elizabeth Nguyen, viola
St. Louis Symphony Youth Orchestra

MOZART Le nozze di Figaro Overture, K. 492  (1786)
(1756–1791)

WALTON Viola Concerto  (1929)
(1902–1983)  Andante comodo 
   Vivo, con molto preciso
   Allegro moderato
  Elizabeth Nguyen, viola

  INTERMISSION 

BERLIOZ Symphonie fantastique, op. 14  (1830) 
(1803–1869)  Rêveries. Passions (Reveries – Passions)
   Un bal (A Ball)
   Scène aux champs (Scene in the Fields)
   Marche au supplice (March to the Scaffold)
   Songe d’une nuit du sabbat (Dream of the Night of the Sabbath)

ACKNOWLEDGMENTS

This concert is presented by Mary Kathleen Clucas.

This concert is supported by Whole Foods Market.

This concert is supported by the ESCO Technologies Foundation.

This concert is supported by the G.A., Jr. and Kathryn M. Buder Charitable Foundation.

Sunday, June 3, 2018 at 3:00PM
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Le nozze di Figaro Overture, K. 492
BY RENÉ SPENCER SALLER

Despite dying at age 35, Mozart managed to compose 41 symphonies and 23 piano 
concertos, not to mention music in virtually every other genre that existed during 
his brief life. But more than anything, he longed to be a successful opera composer. 
When the Salzburg native composed the overture to Le nozze di Figaro—mere 
hours before the premiere—he was 30 years old and basking in the afterglow of 
recent triumphs in his adopted city of Vienna. He had every reason to hope that his 
new four-act opera, his first with the Italian librettist Lorenzo da Ponte, would be a 
hit. And so it was, on nearly every level except the one that mattered most to him at 
the time: making money.

The libretto is based on La folle journée, ou le mariage de Figaro (The Crazy Day, 
or The Marriage of Figaro) by Pierre-Augustin Beaumarchais. The censors in the 
court of Emperor Joseph II banned the racy, anti-aristocratic drama until 1784, 
when Mozart first read it. Anyone could see that the fickle opera-loving public was 
anxious for a sequel to Giovanni Paisiello’s Il barbiere di Siviglia, so Mozart got busy. 
He began composing the music for Le nozze di Figaro in October of 1785, while 
simultaneously working on several other projects, and barely completed the score 
by the premiere on May 1, 1786, at Vienna’s Burgtheater.

Set in jovial D major, the brief overture conjures up the opera’s mood of 
zany brilliance and seduction. Mozart wrote the overture last, but he resisted the 
temptation to base it on tunes from the opera. On his next two collaborations 
with Da Ponte, he would use this compilation-style approach. But for Figaro he 
felt the need to create something new. Right away, jolting contrasts remind us that 
change is the only constant, and then he delivers mind-bending counterpoint in a 
package so compact, intense, and organic that the mechanics of its craftsmanship 
barely register.

First Performance May 1, 1786, Burgtheater, Vienna

First and Most Recent SLSYO Performance November 11, 2009, Ward Stare conducting

Scoring 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, timpani, and strings

Performance Time approximately 4 minutes

WOLFGANG AMADEUS  MOZART
Born January 27, 1756, Salzburg
Died December 5, 1791, Vienna



31

WILLIAM WALTON
Born March 29, 1902, Oldham, England
Died March 8, 1983, Ischia, Italy

Viola Concerto
BY RICHARD FREED

At a concert of the Royal Philharmonic Society in London on November 19, 
1947, Walton was honored with that organization’s gold medal. The presentation 
speech was made by Ralph Vaughan Williams; and Walton was represented by a 
performance of his Viola Concerto, considered by many his finest work.

Walton has never been a conspicuously prolific composer, but has been 
rather one of those who prefer to polish a few carefully crafted works unhurriedly. 
Indeed, although Walton began composing in his teens, the completion of the Viola 
Concerto at age 27 added to no more than a handful of pieces. The next important 
work, begun the year the Viola Concerto was introduced and completed in 1931, 
would be the choral masterwork Belshazzar’s Feast, which not only rejuvenated 
the English oratorio tradition but proved similarly stimulating to choral activity 
everywhere.

In the Viola Concerto, Walton established a pattern he was to follow in both 
of his later concertos for stringed instruments (the Violin Concerto of 1939 and 
Cello Concerto of 1956), commencing with a slow movement, setting a scherzo in 
the middle, and concluding with a broadly proportioned finale which contains as 
many slow sections as fast one. Both of the principal themes of the first movement 
(Andante comodo) are introduced by the solo instrument itself before being 
given to the orchestra to work over, and at the end of the movement, following a 
short-lived burst of energy, the music ends quietly, with the two themes reviewed 
musingly by the soloist.

A stunning contrast is provided by the middle movement (Vivo, con molto 
preciso), a scherzo whose dizzying level of animation never sags. There are the 
inescapable allusions to jazz and, as some commentators have suggested, wickedly 
subtle references to some of Walton’s senior contemporaries.

The final movement (Allegro moderato), nearly as long as the two earlier ones 
combined, begins, too, in a rather jocular mood, though somewhat more relaxed  
with a humorous bassoon solo, but the entrance of the soloist returns us to the 

First Performance October 3, 1929, London, Walton conducting the Henry Wood 
Symphony Orchestra

First SLSYO Performance This Week

Scoring solo viola, 2 flutes (2nd doubling piccolo), oboe, English horn, 2 clarinets (2nd doubling 
bass clarinet), 2 bassoons, 4 horns, 2 trumpets, 3 trombones, timpani, harp, strings

Performance Time approximately 27 minutes
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more deepfelt, melancholy lyricism of the first movement. It is in fact related to 
the material of the first movement, the first indication of the Concerto’s “cyclical” 
scheme, which is to become more dramatically apparent, after a protracted and 
intense development, in what amounts to (but is not specifically labeled) an 
epilogue. In this extraordinary section the first theme of the opening Andante 
reappears in more or less its original form, at first played against the bassoon theme 
which opened the finale, and then unsupported. The Concerto ends much as it 
began, leaving the impression of a circle rounded or, one might say, a pilgrimage 
completed, with a consequent deepening of awareness if no demonstrable triumph.

HECTOR BERLIOZ
Born December 11, 1803, 
La Côte-St-André, Isère, France
Died March 8, 1869, Paris

Symphonie fantastique, op. 14
BY RENÉ SPENCER SALLER

With Berlioz there was always a new passion: a new woman, a new polemic, a 
new musical project. Even while he was engaged to Marie  Moke, he was fixated 
on another woman, Harriet Smithson. The Irish-born actress played Ophelia 
in a performance of Hamlet that Berlioz attended on September 11, 1827. On 
that fateful evening, Berlioz became obsessed with Smithson and Shakespeare. 
His love of Shakespeare was chronic and benign. His love of Smithson raged on 
for several years—never mind that he spoke very little English, she barely any 
French. After a brief courtship, she married him. The union was as catastrophic 
as anyone would expect.

Although Berlioz did not actually meet Smithson until after he completed the 
work, he cast her as his elusive beloved in Symphonie fantastique. Now we recognize 
the piece as the archetypal program symphony: music that describes characters, 
events, and emotions. He did not invent program music with this symphony, but 
he was the first to make it function like an opera without singing. His program 
notes not only tell a story but also shape the reader’s listening experience, 
explaining how the melodies and sound effects correspond to specific characters 
and plot points.

Berlioz left behind two versions of the programmatic details to the 
symphony. One is more basic: it’s all a dream. Here’s the condensed plot to 
the other: A sensitive young artist (Berlioz) falls madly in love with a stranger 
(Smithson). He poisons himself with opium, but instead falls asleep and 
dreams of murdering his beloved, being sentenced to death, witnessing his own 
execution by guillotine, and joining a demonic assemblage at his very own Black 
Mass. Leonard Bernstein’s synopsis is even pithier: “You take a trip, you wind up 
screaming at your own funeral.”
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The first movement, a daydream, subverts sonata form. The second 
movement, a decorous waltz, contrasts a ballroom party with the hero’s interior 
torment; before long, the objective and subjective realms collide in a dazzling 
polyphonic display. In the third movement, a pastoral call-and-response duet 
between two shepherds (listen for the off-stage oboe and on-stage English horn) 
dramatizes the artist’s isolation and despair. The fourth movement is when the artist 
takes the opium that triggers his horrific nightmare. In his program notes, Berlioz 
wrote, “The procession moves forward to the sounds of a march now somber 
and ferocious, now brilliant and stately…. At the end of the march, the first four 
measures of the idée fixe reappear like a last thought of love interrupted by the fatal 
blow.” In other words, he remembers the woman he killed, and off goes his head. 
When the beloved’s theme, once “noble and shy,” returns once more in the finale, it 
has devolved into a vulgar jig voiced by a shrill E-flat clarinet. Before the movement 
ends, witches enact a burlesque parody of the medieval plainchant Dies irae from 
the Requiem mass.

Shock value aside, Symphonie fantastique is a singular achievement. 
It embodied a new art form, a synthesis of music, literature, drama, and 
autobiography. Richard Wagner, 10 years younger than Berlioz, tweaked this 
concept, called it the Gesamtkunstwerk (total work of art), and made it his life’s 
mission. Berlioz’s oft-mentioned idée fixe—the recurrent melody that serves as 
his Smithson proxy and unifies the symphony’s five movements—predated the 
Wagnerian leitmotiv, too. His innovative harmonies and orchestral sonorities (the 
col legno bowing in the final movement that sounds like rattling skeletons, for 
example) anticipated similar sound experiments by 20th-century avant-gardists. In 
five movements, Berlioz kick-started Romanticism, epitomized a movement that 
had barely begun, and then hurled it into the future.

First Performance December 5, 1830, Paris

First SLSYO Performance February 10, 2007, Kansas City, Scott Parkman conducting

Most Recent SLSYO Performance February 17, 2008, Scott Parkman conducting

Scoring 2 flutes (2nd doubling piccolo), 2 oboes (2nd doubling English Horn), 2 clarinets  
(1st doubling E-flat clarinet), 4 bassoons, 4 horns, 2 trumpets, 2 cornets, 3 trombones, 2 tubas,  
2 harps, strings

Performance Time approximately 50 minutes
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GEMMA NEW
Resident Conductor of the St. Louis Symphony Orchestra and Music Director of the St. Louis 
Symphony Youth Orchestra

Sought after for her insightful interpretations and dynamic presence, New 
Zealand-born conductor Gemma New was appointed in 2016 as resident 
conductor of the St. Louis Symphony Orchestra and music director of the 
St. Louis Symphony Youth Orchestra. She also holds the position of music 
director for the Hamilton Philharmonic Orchestra in Ontario and enjoys guest 
engagements this season with the Royal Scottish National Orchestra, Helsingborgs 
Symfoniorkester, Filharmonia Szczecin, and Orchestre de Chambre de Lausanne 
in Europe; the Omaha, Albany, and Berkeley Symphonies in the United States; 
and the Auckland Philharmonia and Christchurch Symphony in New Zealand.

In St. Louis, New leads education, family, community, and Live at Powell Hall 
performances, covers for conductors, and leads the Youth Orchestra.

She moved to the St. Louis Symphony Orchestra from her successful time 
with the New Jersey Symphony Orchestra as its associate conductor. In recent 
seasons, she has guest conducted the Atlanta, San Diego, Grant Park, Toledo, 
Orlando, and Long Beach Symphonies, as well as the Christchurch Symphony 
and Opus Orchestras in New Zealand.
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ELIZABETH NGUYEN

Elizabeth Nguyen is a recent graduate of Clayton High School and has been in 
the St. Louis Symphony Youth Orchestra for one full year. She began her musi-
cal studies at age five on the violin with the Cape Girardeau Suzuki program of-
fered at Southeast Missouri State University and then attended the Suzuki String 
Academy at Southern Illinois University in Edwardsville. For her freshman year, 
Nguyen moved to St. Louis and began attending Clayton High School. In the 
summer of 2016, she switched to the viola and began studying privately with 
Johanna Mendoza. She has been featured as a soloist with the St. Louis Civic, 
UMSL, and SEMO orchestras. In addition, she is an avid chamber music player, 
enjoying nearly four years in the Webster Preparatory Program. For the last two 
years, she was the violist in the Rader and Meraki quartets and competed in the 
Fischoff National Chamber Music Competition. Outside of music, Nguyen is 
passionate about science and enjoys boxing. This summer she is honored to join 
the National Youth Orchestra of Carnegie Hall on their tour of Taiwan, China, 
and Korea.
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Gemma New 
Music Director

Michael Gandlmayr 
Youth Orchestra Manager

Violins
Rose Haselhorst,  
Co-Concertmaster

Anna Zhong,  
Co-Concertmaster

Rebecca Lang,  
Assistant Concertmaster

Theo Bockhorst,  
Co-Principal 2nd Violin

Rich Qian,  
Co-Principal 2nd Violin

Ellie Yang, Assistant 
Principal 2nd Violin

David Corbo
Grace Crockett 
Leanne Dang
Madeleine Davis
Madeline De Geest
Nathaniel Eulentrop
Charlie Hamilton
Julia Harris
Katie He
Joshua Jones
Michael Lu
Ethan Mayer
April Moon
Josephine Moten
Nina Ruan
Hannah Serafino
Julia Serafimov
Eva Shanker
Katie Shaw
Atul Srinivasan
Luke Stange
Hikari Umemori
Jason Wan
Andrew Withrow
Mary Xu
Sarah Nayoung Yoo
Lucy Zhao

Viola
Elizabeth Nguyen,  
Co-Principal

Molly Prow, Co-Principal
Lauren Praiss,  
Assistant Principal

Rohan Bohra
Philip Duchild

Noah Eagle
Jerome Eulentrop
Jack Rittendale
Jacob Sheldon
Katie Snelling
Junyi Su
Emily Vago

Cello
Anna Groesch, Co-Principal
Alex Cho, Co-Principal
Glen Morgenstern,  
Assistant Principal

David Brown
Justin Collins
Daniel Diringer
Molly Farrar
Jacob Hinton
Nayeon Ryu
Daniel Tse
Adam Zhao

Double Bass
Joel Hsieh, Co-Principal
Ryan Williams, Co-Principal
Lauren Wash,  
Assistant Principal

Madison Hassler
Colby Heimburger
Sammie Lee
Lillian Van Rees

Harp
Mary Grace Stamos
Sophie Thorpe

Flute
Myah Frank
Anthony Kandilaroff
Taylor Poenicke
Jane Wang

Piccolo
Taylor Poenicke

Oboe
Gwyneth Allendorph
Garrett Arosemena-Ott
Kenneth Owens
Walter Thomas-Patterson

English Horn
Garrett Arosemena-Ott

Clarinet
Zachary Foulks
Jennifer Jones
Evyn Levy
Jonah Stuckey

E-flat Clarinet
Zachary Foulks

Bass Clarinet
Jonah Stuckey

Bassoon
Joseph Hendricks
Lauren Nadler
Jack Snelling
Elizabeth Verrill

Horn
Colin Akers
Rafi Brent
Dana Channell
Richard Cheng
Kelsey Moore
Ethan Wang

Trumpet
Edward Lee
Jude Nejmanowski
Charles Prager
Andrew Storz

Trombone
Thomas Curdt
Noah Korenfeld
Kyle Shewcraft

Bass Trombone
Wyatt Forhan

Tuba
Wyatt Moore
Mike Owens

Percussion
Jade Heuer
Alec Hines
Jakob Mueller
Jenna Pieper
Aaron Zoll

Keyboards
Christopher Ye

ST. LOUIS SYMPHONY YOUTH ORCHESTRA  2017-2018



Noémi and Michael Neidorff and the Centene Charitable Foundation have 
generously established a $100,000 challenge to encourage new and increased 
gifts to the St. Louis Symphony Orchestra. Now through July 27, your new or 
increased gift of $75 or more to the 2018 Annual Campaign will be matched  
dollar for dollar, up to a total of $100,000.    

DOUBLE THE IMPACT OF YOUR GIFT!
Your gift to the Neidorff-Centene Challenge will support awe-inspiring  
performances by the world’s finest musicians that reach 250,000+ people  
each season. Thank you!

  “A community is defined by the culture and arts  
it offers people of all ages and socioeconomic  
backgrounds. The St. Louis Symphony Orchestra 
reaches so many people in our region with the joy 
of music. We are thrilled to support the orchestra 
with this challenge.” 

     – NOÉMI & MICHAEL NEIDORFF

314-286-4152 I slso.org/donate

NEIDORFF-CENTENE 
 CHALLENGE



From Our Family to Yours
When it came to planning the 18/19 season, we tried something a bit different. We 
asked our family of musicians to select works they were excited to perform–for 
themselves and for you. And they responded with pieces they know you adore. Music 
Director Designate Stéphane Denève will charm you with his four programs, which will 
make you fall in love with your orchestra all over again. Join us and hear a special season 
created by our family, especially for yours.

314-534-1700 | slso.org

 SEASON HIGHLIGHTS 

Joshua Bell Plays Bruch  I  Prokofiev’s Alexander Nevsky  I  Handel’s Messiah  I  Haydn’s Creation   
Brahms’ German Requiem  I  Tchaikovsky 6  I  Elgar’s Enigma Variations  I  Mahler 9

Subscriptions on sale now. Single tickets on sale August 8.

THE 2018/2019 CLASSICAL SERIES IS PRESENTED BY 


