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SEASON

Ron Spigelman, conductor
Michael Cavanaugh, vocals and piano

Friday, June 15, 2018 at 7:30PM

The Music of Elton John & More
Program to be announced from the stage.

There will be one 20-minute intermission.

ACKNOWLEDGMENTS
Summer at the Symphony is presented by Wells Fargo Advisors.
This concert is supported by AARP.
This concert is supported by Merrill Lynch, U.S. Trust and Bank of America.

RON SPIGELMAN
A native of Australia, conductor Ron Spigelman is an honors graduate of the
Royal Academy of Music, London. He has been the Associate Conductor of
the Buffalo Philharmonic Orchestra and the Fort Worth Symphony Orchestra,
Music Director of the Fort Worth Dallas Ballet, the San Angelo Symphony,
the Texas Chamber Orchestra, Springfield Symphony Orchestra (MO), and
is currently the Music Director of the Lake Placid Sinfonietta (NY) and Pops
Conductor of the Tulsa Symphony Orchestra.
Spigelman has appeared as guest conductor with many orchestras in the
United States including the Dallas, San Antonio, Phoenix, Virginia, and North
Carolina Symphonies as well as the Louisiana, Rochester, and Naples Philharmonic.
In Australia, he has conducted the Adelaide, Queensland, West Australian, and
Sydney symphony orchestras.
A champion of new music, Spigelman has conducted over 30 world
premieres. He was James Conlon’s assistant conductor at the Van Cliburn
International Piano Competition four times. Guest artists he has accompanied
include: Horacio Gutierrez, Sharon Isbin, Rachel Barton Pine, Richard Stoltzman,
and Pops artists including Marvin Hamlisch, Peter Paul and Mary, James Taylor,
Audra McDonald, Ben Folds, Kenny G, Jason Alexander, Audra McDonald,
Asleep at the Wheel, and Arturo Sandoval.
In 2017, for the centennial season of the Lake Placid Sinfonietta, Spigelman
was the producer and conductor of a CD which includes the world premiere of
Sylvan by Michael Torke, which was commissioned for the centennial.
Spigelman has also conducted numerous live films in concert including: Pirates
of the Caribbean, Fantasia, Raiders of the Lost Ark, The Wizard of Oz, and this season he
will conduct Star Wars, Home Alone, and Harry Potter and the Chamber of Secrets.
Spigelman lives in Tulsa, Oklahoma with his wife, Laura, who is a violist with
the Tulsa Symphony, and two of their combined six children. Tonight, Ron would
like to raise awareness for ALS and dedicate this performance to Laura’s uncle,
Harry Steingrubey, who is battling rapidly progressing ALS. Harry, his wife, and
daughters are lifelong Cardinals fans and have called the St. Louis metropolitan area
home for many years.

MICHAEL CAVANAUGH
Michael Cavanaugh is the new voice of the American Rock & Roll Songbook and
a charismatic performer, musician, and actor, made famous for his piano and lead
vocals in the Broadway musical Movin’ Out. His latest album, The Way I Hear It, was
released in April 2017, and debuted at No. 17 on the Billboard Heatseekers Album
Chart. Handpicked by Billy Joel to star in Movin’ Out, Cavanaugh evokes a style
rivaling the Piano Man, and appeared in the show for three years and over 1,200
performances, receiving accolade after accolade, culminating in 2003 with both
Grammy and Tony award nominations.
Cavanaugh began playing at age seven, when his parents bought their first
piano. Encouraged by family and friends, and inspired by his hero Billy Joel, Michael
formed his first band at age ten and began playing local functions, fine-tuning the
craft that would become his chosen career. His first fulltime gig as a musician was
an extended engagement in Orlando, Florida at a piano bar called Blazing Pianos.
In January of 1999, he received an offer that would unknowingly change his life,
with an opportunity to play Las Vegas at the famed New York, New York Hotel and
Casino. It was there that Billy Joel spotted Cavanaugh and joined him on stage one
fateful night of February 2001. It only took two songs before Billy was convinced that
he had found his new Piano Man, Michael Cavanaugh. Cavanaugh closed up shop at
New York, New York and moved to New York City to work alongside Billy Joel and
Twyla Tharp, to shape the Broadway Musical that would be called Movin’ Out.
With the close of Movin’ Out at the end of 2005, Cavanaugh began touring in
his own right, creating a show that reinterprets the modern pop/rock songbook. He
soon became one of the hottest artist’s in the private events market. It wasn’t long
before symphony orchestras discovered his talents and audience appeal. Cavanaugh
accepted his first orchestral booking, “Michael Cavanaugh—The Songs of Billy Joel
and More,” which debuted in April 2008 with the Indianapolis Symphony and
continues to tour today. In June 2010, Cavanaugh debuted his second symphony
show in the Generations of Rock series entitled “Michael Cavanaugh: The Songs of
Elton John and More” and then debuted his third symphony show “Singers and
Songwriters: the Music of Paul Simon, Neil Diamond and James Taylor,” in 2012.
In 2015, He debuted his fourth symphony show: “Rockin’ Christmas with the
Pops.” He continues to tour all four symphony productions along with performing
shows with his band in Performing Arts Centers and other public venues.

NEIDORFF-CENTENE
CHALLENGE

Noémi and Michael Neidorff and the Centene Charitable Foundation have
generously established a $100,000 challenge to encourage new and increased
gifts to the St. Louis Symphony Orchestra. Now through July 27, your new or
increased gift of $75 or more to the 2018 Annual Campaign will be matched
dollar for dollar, up to a total of $100,000.

DOUBLE THE IMPACT OF YOUR GIFT!

Your gift to the Neidorff-Centene Challenge will support awe-inspiring
performances by the world’s finest musicians that reach 250,000+ people
each season. Thank you!

“A community is defined by the culture and arts
it offers people of all ages and socioeconomic
backgrounds. The St. Louis Symphony Orchestra
reaches so many people in our region with the joy
of music. We are thrilled to support the orchestra
with this challenge.”
– NOÉMI & MICHAEL NEIDORFF
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314-286-4152 slso.org/donate

From Our Family to Yours
When it came to planning the 18/19 season, we tried something a bit different. We
asked our family of musicians to select works they were excited to perform– for
themselves and for you. And they responded with pieces they know you adore. Music
Director Designate Stéphane Denève will charm you with his four programs, which will
make you fall in love with your orchestra all over again. Join us and hear a special season
created by our family, especially for yours.

Subscriptions on sale now. Single tickets on sale August 8.

S E A SO N H I G H L I G H TS
Joshua Bell Plays Bruch I Prokofiev’s Alexander Nevsky I Handel’s Messiah I Haydn’s Creation
Brahms’ German Requiem I Tchaikovsky 6 I Elgar’s Enigma Variations I Mahler 9

314-534-1700 | slso.org

THE 2018/2019 CLASSICAL SERIES IS PRESENTED BY

GROUPS
WELCOME
AT POWELL HALL
Bring your group of 10 or more and save up to 20%

Our dedicated Group Sales Manager, Dawn Berkbigler, is ready to assist your group.
Contact 314-286-4155 or groups@slso.org for a group quote today!

S O U N D B O A R D

Harald Hoffman / DG

Ben Finane, Editor-in-Chief and Publisher of
Listen: Life with Music & Culture,
shares excerpts from Listen magazine’s
interviews with distinguished artists.
Visit Steinway.com/Listen

Avi Avital was born in Be’er Sheva in
southern Israel, where he began his
mandolin studies at an early age and joined
a mandolin youth orchestra. Avital went
on to study at the Jerusalem Academy
of Music and then the Cesare Pollini
Conservatory of Music in Padua, Italy.
Ben Finane: You’re ‘classically trained’ in mandolin. What exactly does that mean?
Avi Avital: When I was a kid in Israel I went to the local conservatory — it was something to
do after school when you are eight. I started to study the mandolin and only found out as an
adult that my teacher had been a violin teacher, so he had really educated me and my class
to play classical pieces, especially those written for violin. And that was my introduction to
classical repertoire.
BF: Your album Between Worlds [Deutsche Grammophon] has you on the cover leaping
between heaven and earth, straddling the yellow line of a road. It’s clear that you’re
making a statement about crossing borders.
AA: It reflects the idea of playing with the border, the un-existing border, between folk music
and classical music.
BF: There’s an interesting bit of intentional phrasing. Tell me why you feel that border
is so permeable.
AA: We consume entertainment — pop music, TV series, funny movies — because it’s
enjoyable. With art, there is an extra component, a spiritual component — extra value added.
We all know the difference between a pop song and classical music, a movie and a film, going
to the disco and going to the ballet. We need both entertainment and art in our lives. Although
it’s not a thick border, there is a functional difference: we all need that spiritual component in
our lives, and art is one way to add that value. That’s how I see my role when I play classical
concerts. Folk music, traditional music, shares that same function in life. It was more obvious
in the old days, in ancient history, when music was the spiritual component used in religious
services: shamanic music in ceremonies to create ecstasy and uplifting effect. And later on, art
music as we know it grew out of a religious function. That’s why folk music/traditional music
and art music/classical music share a lot in this sense. It’s all music and it hopefully moves you
in a spiritual way.

