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LETTER FROM THE EDUCATION TEAM
Dear Educators:
The St. Louis Theater was built in 1925. In the late 1960’s, the St. Louis Symphony Orchestra renovated
the theater, and in 1968 reopened it as Powell Hall. This season marks the orchestra’s 50th anniversary
in this grand concert hall, and we are excited to welcome you and your students to help us celebrate.
Let’s get the party started!
If you have not yet visited slso.org/education-planning-your-visit, please do so. This web page is full of
information to help you plan for a successful trip to Powell Hall. Included are information packets for the
bus company, instructions for chaperones, and additional resources for the classroom. Make sure to
check out the Powell Hall I Spy Game to learn more about the SLSO’s historic home.
The SLSO recognizes that music educators are creating and shaping the future of orchestral music. We
are here to work alongside you. We are here to support you in your efforts to inspire your students and
your school community through exposure and participation in one of the greatest cultural creations,
orchestral music. Thank you for taking advantage of the SLSO’s education programs and resources.
We are thrilled to serve the music education community for the 2017/18 season, and we look forward
to celebrating 50 years at Powell Hall with you and your students!

Jessica Ingraham
Director of Education
(314) 286-4407
jessicai@slso.org

Laura Reinert
Education Programs Coordinator
(314) 286-4488
laurar@slso.org
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CONDUCTOR’S CORNER

It is my great pleasure to welcome you to Powell Hall and the St.
Louis Symphony Orchestra’s Up Close: Mendelssohn! This concert,
we discover the inspiring talents and adventurous life of Felix
Bartholdy-Mendelssohn, described to you through the eyes of
Felix’s sister, Fanny Mendelssohn.
From a very young age, Felix had a passion for music and art,
Shakespeare and languages, science and geography, pedagogy and
philosophy. In his music, he was inspired by his many interests and
the wonderful sights he saw on his travels about Europe. In life, he
was an innovator in composition, music education, conducting and
orchestral playing. During Up Close: Mendelssohn, we learn about Mendelssohn’s extraordinary music,
from his Hebrides Overture, to his Italian and Scottish symphonies.
We hope you enjoy exploring the music and life of Felix Mendelssohn with your students. Thank you for
your dedication in the classroom, enriching students’ lives with music. We appreciate your close
collaboration with us and look forward to welcoming you to Powell Hall very soon!
Gemma New
St. Louis Symphony Orchestra Resident Conductor
Music Director of the St. Louis Symphony Youth Orchestra
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CONTACT INFORMATION
The SLSO Education Team is always available to answer questions or provide additional suggestions for
learning activities.
Jessica Ingraham
Director of Education
(314) 286-4407
jessicai@slso.org

Laura Reinert
Education Programs Manager
(314) 286-4488
laurar@slso.org

For questions about education concert ticketing or invoices, please contact the SLSO Box Office at 314534-1700.

SUBSIDIZED TICKETS & TRANSPORTATION
Limited financial assistance is available to offset the cost of education concert tickets and buses for
underserved schools*. Financial assistance is awarded on a first come, first serve basis. The financial
assistance request is located within the online ticket order form.
*Underserved is defined as having a student population of 50% or more on free and reduced lunch.

DAY OF PROCEDURES
Field trip packets are available for download. Visit slso.org/education-planning-your-visit or click the
links below. To ensure a successful trip for everyone, it’s important all bus drivers follow the bus
unloading and loading procedures. Please make sure to communicate clearly the expectations laid out in
the Transportation Packet with your bus drivers.
Teacher Packet
Chaperone Packet
Transportation Packet

Bus Sign
Information for the Bus Company & Driver

HOW TO USE THIS GUIDE
The following suggested learning activities are purposely designed as broad suggestions. This allows you
to adapt them for your students. We hope one of our ideas will work in your classroom or awaken your
creativity to create your own learning activities. Please feel free to take what is appropriate for your
students, modify as needed or create your own!
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ONLINE RESOURCES
Visit slso.org/education-planning-your-visit for information on Powell Hall, the SLSO, and the
instrument families of the orchestra.
For more ideas to use in your classroom, visit our SLSO Education Concerts 2017/18
Pinterest board at pinterest.com/stlsymphony.
Visit bit.ly/2ndTDhp for an Up Close: Mendelssohn playlist.
Spotify users, visit spoti.fi/2zHM3Az for an Up Close: Mendelssohn playlist.
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SPOTLIGHT ON THE COMPOSER
Name: Jakob Ludwig Felix Mendelssohn Bartholdy
Lived: February 3, 1809 – November 4, 1847 (38 years old)
Nationality: German
Occupation: Composer (Early Romantic period)
Hobbies: Sketching and painting

Bartholdy Felix’s family was Jewish and from Germany, a
combination that at the time brought about many challenges.
At the age of seven, Felix was baptized and the family took the
surname Bartholdy to hide their Jewish heritage. However,
when he was grown, Felix decided to keep the name
Mendelssohn and lived his life in a balancing act between his
Jewish heritage and his Christian faith. After Felix passed in
1847, his legacy endured much religious persecution. In the mid
1930’s Adolf Hitler, then leader of the Nazi Party in Germany, added Felix’s music to the list of forbidden
artists and had his statue in Leipzig, where Felix started a music conservatory, torn down. Not everyone
felt the same way the Nazi’s did. During the second world war, when composer Richard Strauss was
asked to write new music for A Midsummer Night’s Dream, he replied that he could not improve on
Mendelssohn’s music!

Child Prodigy Doesn’t every eight-year-old study composition for fun? Felix did. He was about 12 years
old when the first public performance of his work took place. At age 17 he wrote A Midsummer Night’s
Dream Overture. At age 20 he pretty much single-handedly brought Bach’s music back to the
foreground of popular music. Felix was a hard worker and a perfectionist. In his short 38 years, he wrote
a handful of masterpieces still performed today, and he started a music conservatory in Leipzig!

Fanny or Felix? Felix’s older sister, Fanny Mendelssohn Hensel, was also a composer. In fact, some of
Felix’s works might have actually been written by his sister. Why would Fanny let her little brother take
credit for her work? Because in the early 19th century women weren’t supposed to be composers or
professional musicians. While their father was supportive of Felix’s musical pursuits, he only tolerated
Fanny’s. At a young age, Fanny married painter Wilhelm Hensel and quickly fell into her role as a house
wife. However, during the course of her life she wrote over 500 different musical works! She and Felix
were very close. In fact, many of the letters that Felix wrote to Fanny during his travels survived
throughout the years and have been published for us to read.

Where in the World is Felix Mendelssohn? Felix spent a lot of time traveling through Europe. In
fact, many of the pieces he composed were inspired by his travels! He brought sketch books
with him so he could capture his memories on paper.
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FELIX’S TRAVELS – SCOTLAND
In 1829, 20-year-old Felix set off on a trip of discovery across the
continent of Europe. Leaving his home in Berlin, Germany, he
traveled first to England where he met up with a family friend, the
amateur musician and poet, Karl Klingemann. From there, the two
friends set out on a journey to Scotland. Why Scotland?
Apparently one of Felix’s favorite authors, Sir Walter Scott, lived
there. However, the attempt to meet Sir Walter turned out to be a
complete failure. After traveling eighty miles and losing an entire
day, they finally found Sir Walter leaving his home. Sadly, the two
young men only managed to stare at him “like fools,” as they
described the account. A little star-struck maybe?
While in Scotland, Felix and Karl took in the magnificent beauty of The Hebrides. The Hebrides are a
collection of 50 different islands off the western shore of Scotland and are the subject of one of Felix’s
most popular orchestral compositions.
While visiting The Hebrides, Felix composed the
opening bars of what would eventually become his
famous concert overture, of the same name. He
sent the music to his sister Fanny along with a letter
saying, “In order to make you understand how
extraordinary The Hebrides affected me, I send you
the following, which came into my head there.”
Felix didn’t have a smart
phone. He couldn’t just snap a selfie and post it to Instagram. Instead he brought
sketch books with him to capture the beauty, wrote down melodies inspired by
his travels, and sent letters to his family and friends.
When Felix’s composition, The Hebrides,
was published in 1832, the publisher added
the subtitle, Fingal’s Cave. This might lead
us to believe that The Hebrides was written
specifically about Fingal’s Cave on the Isle of Staffa, but that
assumption is false. The opening of The Hebrides, as illustrated
above, was written the day before Felix and Karl set off for Fingal’s
Cave. In fact, poor Felix wasn’t able to capture the beauty of Fingal’s Cave. Why you might ask? He was
too sea sick to sketch! Dramamine wasn’t invented until 1949. The Hebrides was inspired by Felix’s
overall experience while traveling through the different islands, not just Fingal’s Cave. Felix’s travels
through Scotland also inspired his third symphony, the Scottish Symphony.
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INSPIRATION EXPLORATION
Objectives:
Students will
• Draw conclusions about life in Berlin and life in The
Hebrides.
• Illustrate how the relationship between humans and their
environment can affect art.
Standards:
C3 Framework for Social Studies State Standards
• D2.Geo.5.6-8. Analyze the combinations of cultural and
environmental characteristics that make places both similar
to and different from other places.
• D2.Geo.10.6-8. Analyze ways in which cultural and environmental characteristics vary among
various regions of the world.
Core Music Standards
• MU:Cn11.0. Demonstrate understanding of relationships between music and the other arts,
other disciplines, varied contexts, and daily life.
Materials:
• Felix’s Travels – Scotland (page 8)
• Recording of The Hebrides (link on page 6)
• Photos of Berlin, Germany (link on page 6 to Pinterest Board)
• Photos of The Hebrides, Scotland (link on page 6 to Pinterest Board)
Procedures:
• Read Felix’s Travels – Scotland.
• Look at pictures of Berlin, Mendelssohn’s home town and The Hebrides. Based on their
geographical locations and what students can infer from the pictures, ask students to draw
conclusions, and give supporting evidence for these conclusions, about the two countries in
terms of economic, social, and environmental factors. How might these two countries be similar?
How might they different? Create a list. (Younger students may need more specific questions to
help them draw conclusions.)
• Using these conclusions, what about The Hebrides might have been so moving and inspiring to
Felix? Students should use the information gathered from the photographs to support their
statements. If students are unfamiliar with Berlin, use St. Louis instead, as both are urban cities.
Have students pretend they are visiting The Hebrides for the first time and are to compare what
they might infer about The Hebrides to what they already know about St. Louis. (For example:
the ocean might have been inspiring to Felix, as Berlin/St. Louis are not coastal cities.)
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•

Listen to Mendelssohn’s The Hebrides. While listening ask students to keep a list describing what
they see in their imaginations or what emotions they feel in the music. Have the students
compare this list to the assumptions they made earlier about why Mendelsohn may have been
inspired by The Hebrides. How is the list inspired by the music similar and different to the list
created before listening to the music?

Evaluation:
• Ask students to reflect on places they have traveled to. What about these places inspires them,
or is there any place in St. Louis they find inspiring? (Examples: a peaceful park bench in Tower
Grove Park or at the top of the arch over-looking the Mississippi River.) Mendelssohn sketched,
painted, and composed when he was inspired. What do they do or create when they are inspired
by something? Students should select a place they find inspiration in and channel that inspiration
into “art” of their choice. The work should express what about that place is inspiring to them.
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PROGRAMME MUSIC – THE HEBRIDES
Objective:
Students will
• Demonstrate their understanding of programme music through visual interpretations, using
Mendelssohn’s The Hebrides.
Standards:
Core Music Standards
• MU:Cn11.0. Demonstrate understanding of relationships between music and the other arts,
other disciplines, varied contexts, and daily life.
Missouri Grade Level Expectations – Visual Arts
• Strand I: Product/Performance – PP3C
• Strand IV: Interdisciplinary Connections – IC1A
Materials:
• Felix’s Travels – Scotland (page 8)
• Recording of The Hebrides (link on page 6)
• What’s the Story – Programme Music (page 13)
• Fingal’s Cave YouTube video or photos of The Hebrides (link on page 6 to Pinterest Board)
Procedures:
• If you have not already, read Felix’s Travels – Scotland.
• Tell students that The Hebrides is a concert overture, a form of music that gained popularity in
the 19th century. Concert overtures are one-movement pieces for orchestra usually written to
open a concert. Most concert overtures are examples of programme music. Ask students to
describe what they think programme music is, based on its name. (Programme music, very
simply, tells a story or describes a scene.)
• Listen to Mendelssohn’s The Hebrides. While listening have students create a story or scene in
their minds to accompany the music.
• It may help students to listen multiple times. Ask students to reflect on the following questions:
What does the music make you think of? How does the music make you feel? What story might
you tell along with the music? Students should share their ideas with the class. Do you think
your answer is different than Mendelssohn’s intent? Why or why not?
• Hand each student a What’s the Story? worksheet. On the worksheet, have students draw four
scenes or “Instagram” photos depicting their story. If they are able, have them add a caption
and hashtags (#ripplingstrings or #wavesofmelody) describing what elements in the music
contributed to their pictures. Play The Hebrides again while students are working on their
pictures.
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•

After creating their own stories, show students the YouTube video of Fingal’s Cave and some of
the pictures of The Hebrides that influenced Mendelssohn when he wrote The Hebrides. Can
they feel The Hebrides influence in the music? Why or why not?

Evaluation:
• Ask students to define programme music. See if they can come up with another piece of
orchestral programme music, other than The Hebrides, that you have listened to or played in
class.

EXIT SLIP
What is programme music? _________________________
________________________________________________
________________________________________________
________________________________________________

EXIT SLIP
What is programme music? _________________________
________________________________________________
________________________________________________
________________________________________________
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WHAT’S THE STORY? – PROGRAMME MUSIC
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SONATA FORM – OVERTURE TO A MIDSUMMER NIGHT’S DREAM
Objectives:
Students will
• Explore sonata form as it relates to Mendelssohn’s A Midsummer Night’s Dream Overture.
• Understand that even with a piece of programme music, we all experience music differently.
Standards:
Common Core State Standards English Language Arts
• Text Types and Purposes - CCSS.ELA-LITERACY.W.6-12.3
Core Music Standards
• MU:Cn11.0. Demonstrate understanding of relationships between music and the other arts,
other disciplines, varied contexts, and daily life.
Materials:
• Recording of A Midsummer Night’s Dream Overture (link on page 6)
• What’s the Story? – Sonata Form (page 16)
• Hevner-Farnsworth Adjective Wheel (page 17)
• Clips of themes from the exposition (available at bit.ly/2ATudLY)
Procedures:
• Tell students that A Midsummer Night’s Dream Overture is another example of a concert
overture and programme music, just like The Hebrides. Mendelssohn wrote it when he was only
17 years old.
• Review concert overture and programme music. If you skipped the lesson on programme music,
make sure to tell students a concert overture is a form of music that gained popularity in the
19th century. Concert overtures are one-movement pieces for orchestra usually written to open
a concert. Most concert overtures are examples of programme music. Ask students to describe
what they think programme music is, based on its name. (Programme music, very simply, tells a
story or describes a scene.)
• Often concert overtures are written in a form called Sonata Form. The Hebrides and A
Midsummer Night’s Dream Overture are both examples of concert overtures, programme music
and they are both in sonata form.
• Give each student a Hevner-Farnsworth Adjective Wheel worksheet, or put the wheel up on the
projector. Read through the different adjectives in the categories (A, B, C…) together. Explain to
students this is a tool for listening to music and plotting out the emotional roller coaster that a
great piece of music will take you on. (The adjectives on the wheel can be adjusted to meet the
level of the students. If you have time, use this tool with a few short excerpts from different
musical compositions so students become familiar with using the tool. This will allow them to
focus on discovering Sonata Form when you do this activity.)
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Give each student a What’s the Story? – Sonata Form worksheet.
Explain that sonata form has three main sections: exposition, development, and recapitulation.
The three sections are briefly explained on the worksheet.
Start by exploring the introduction and the four themes in the exposition. The four themes are:
Theme 1: Elves/Fairies; Theme 2: Athenian Court; Theme 3: Lovers; Theme 4: Tradesmen. Don’t
tell the students what the themes represent. Instead, the following website, bit.ly/2ATudLY, has
the main motive of the introduction and each of the four themes broken down into separate,
easy to play, sound clips. (There is additional motivic material on the website that is interesting
but not essential.) Listen to each clip and briefly discuss student’s thoughts and feelings for
each.
Next, listen for each theme in context of the entire exposition. Instruct students to select one of
the categories from the adjective wheel to describe each theme and write the corresponding
letter on their worksheet in the space provided. If using the Spotify Playlist recording, the
exposition timings are 0:00-4:01. It helps to signal the students when a new theme is starting.
Discuss the categories students chose and what each theme represents. If students have studied
A Midsummer Night’s Dream in English class, they might be able to make educated guesses
about the thematic material based on their knowledge of the play.
Next, listen to the development section. Using the adjectives from the wheel (or the students
own adjectives) create a “road map” of emotions for the development section. For example:
agitated, furious, suddenly sorrowful, playful, spritely. The development section is from 4:026:13 on the Spotify recording. Ask students to identify which of the four themes from the
exposition they hear in the development section. They should say the Elves/Fairies theme and
the Lovers theme which comes back at the very end.
Repeat for the recapitulation, 6:14-end.
Have students share their “road maps”. Remind students that there is no right or wrong answer,
we all experience music differently. Discuss factors that may have contributed to the different
interpretations.

Evaluation:
• Have students transform their “road maps” into a poem, short story, or song lyrics. Each should
tell a story as they perceived A Midsummer Night’s Dream Overture.

Looking for more ways to incorporate writing into the music classroom? Visit slso.org/express
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WHAT’S THE STORY? – SONATA FORM
A Midsummer Night’s Dream Overture, as is common with concert overtures, is written in sonata form. Sonata
form, at its simplest, has three sections, the exposition, development and recapitulation. Let’s explore!

Exposition
In the exposition, the composer usually introduces two themes, however, Mendelssohn introduces the listener to
four unique themes. Listen to the introduction and then to each theme. Select one category (A, B, C…) from the
Hevner-Farnsworth Adjective Wheel to describe each theme.

Introduction: ______
Theme 1: _________

Theme 2: _________

Theme 3: _________

Theme 4: _________

Development
Here the composer more freely manipulates the thematic material or may introduce entirely new material. This
section is where most of the musical conflict and drama takes place. Listen to the development section. Select
adjectives from the Hevner-Farnsworth Adjective Wheel and create a “road map” of emotions for this section.
Then, list the themes from the exposition that you hear in this section?

Recapitulation
Here the composer brings back the original themes but often with significant modifications as the composition is
brought to a close. Listen to the recapitulation section and select adjectives from the Hevner-Farnsworth Adjective
Wheel to create a “road map” of emotions for this section.

16 | P a g e
slso.org/education

HEVNER-FRANSWORTH ADJECTIVE WHEEL
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FELIX’S TRAVELS – ITALY
After Scotland, Felix set out for Wales. Apparently, Felix wasn’t in love
with Welsh folk music. In a letter home he wrote:
“No national music for me! Ten thousand devils take all nationality!
Now I am in Wales, and, dear me, a harper sits in the hall of every
reputed inn, playing incessantly so-called national melodies; that is to
say, the most infamous, vulgar, out-of-tune trash, with a hurdy-gurdy
going on at the same time. It’s maddening, and has given me a
toothache already.”
Yes, a hurdy-gurdy is a real instrument.
Felix eventually returned to London and was planning to head back to Berlin
for his sister Fanny’s wedding when a knee injury from a carriage accident
made the journey impossible. Felix missed the wedding entirely. Too bad the
first car wasn’t invented until the late 1800’s, if he had a car, maybe he
wouldn’t have missed the wedding.
Eventually, Felix left the United Kingdom, made a stop in Austria and then headed on to Italy. Felix
toured Italy from 1830-1831. Symphony No. 4, the third symphony Felix wrote, is known as the Italian
Symphony. Why is the third symphony, Symphony No. 4? Mendelssohn was a perfectionist. He would
write a piece of music, then revise it, then revise it again, and maybe even revise some more! Symphony
No. 4, the Italian Symphony, was first performed in 1833. In 1834, Felix took to editing it again and in
fact he continued tinkering with it until his death in 1947. It wasn’t until after his death that the
symphony was finally published as his fourth symphony.
The Italian Symphony is intended to evoke the sights and sounds
of Italy. For example, the second movement, Andante con moto
(flowing with motion), might have been inspired by a religious
procession Felix witnessed in Rome during Holy Week. The fourth
movement, Saltarello: Presto, is in a lively dance tempo, blending
together two traditional Italian folk dances, the Saltarello and the
Tarantella. Maybe it depicts a royal scene in southern Italy or a
festival Felix witnessed in Florence. We don’t know the exact
inspiration for each movement, but what we do know is that in
1831, Mendelssohn wrote in a letter to Fanny, “The Italian Symphony is making rapid progress. It will be
the jolliest piece I have so far written, especially the last movement.”
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SYMPHONY NO. 4, “ITALIAN”
Objectives:
Students will
• Think critically about festivals and folk dances in their own culture, and relate it to
Mendelssohn’s experience with Italian culture.
• Perform a traditional tarantella rhythm.
Standards:
C3 Framework for Social Studies State Standards
• D2.Geo.10.6-8. Analyze ways in which cultural and environmental characteristics vary among
various regions of the world.
Core Music Standards
• MU:Cn11.0. Demonstrate understanding of relationships between music and the other arts,
other disciplines, varied contexts, and daily life.
Materials:
• Felix’s Travel – Italy (page 18)
• Videos showing the Saltarello and the Tarantella:
o Saltarello - youtube.com/watch?v=D-OEIVDeeHQ
o Tarantella - youtube.com/watch?v=7K7zrefNxLo
o Tarantella - youtube.com/watch?v=T1Po78JhKMo
• Recording of Mendelssohn’s Symphony No. 4, fourth movement (link on page 6)
• Un-pitched percussion such as tambourines (optional)
• How to dance the Tarantella videos (optional)
o youtube.com/watch?v=f855OhmYrE0
o youtube.com/watch?v=9eef7ENpmO8&t=4s
Procedures:
• As a class, read Felix’s Travels – Italy. Ask students to describe a festival in their community.
What elements are part of a festival or celebration? What adjectives would they use do describe
these festivals? Make a list (example: food, dance, music, crowded, noisy).
• Watch videos of people dancing the Saltarello and the Tarantella, both traditional Italian “folk”
dances. Does the United States of America have any folk dances? What are they? How are they
similar to the dances Mendelssohn experienced in Italy? How are they different?
• Ask students to listen closely and see if they can hear the Saltarello and Tarantella influences in
the fourth movement of Mendelssohn’s Italian Symphony. After listening, ask students to
describe similarities between Mendelssohn’s piece and the two dances (example: the Tarantella
rhythm).
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Teach students to clap or play the Tarantella rhythm on un-pitched percussion such as
tambourines. Let students try to play along with the recording of the fourth movement of the
Italian Symphony when they think they hear the rhythm.

•

How does Mendelssohn use this rhythm throughout the movement? Ask students to describe
what it feels like when they clap or play the rhythm (driving forward, lively, spirited).
Next, using one of the “how to” videos, get the students up and dancing the Tarantella! For
more advanced students, try playing or clapping the above rhythm while you dance.

•

Evaluation:
• Observe students clapping or playing the Tarantella rhythm.
• Writing prompt/exit slip – Where did Mendelssohn find inspiration for his compositions? (list
three things)

EXIT SLIP
Where did Mendelssohn find inspiration for his compositions?
1) ________________________________
2)________________________________
3)________________________________
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THINK OUTSIDE THE BACHS FOR SOCIAL CHANGE
Objective:
Students will
• Demonstrate the power of art to help create positive change in a
community.
Standards:
Project Based Learning – the standards addressed will be contingent on
the project the students choose.
Core Music Standards
• MU:Cn11.0. Demonstrate understanding of relationships between
music and the other arts, other disciplines, varied contexts, and daily life.
Materials:
• Recording of Air on the G String (link on page 6)
Procedures:
• Discuss with students: Prior to the 19th century when a composer passed away, his music went
along with him. This is not the case today. Today we still rock out to the melodies of Michael
Jackson and lose ourselves in the beautiful harmonies of Beethoven’s Ninth Symphony. What
happened between then and now? If time allows, let students brainstorm in small groups, trying
to each come up with an idea that they must be able to support with evidence. Share these
ideas with the class.
• Listen to Air on the G String. Ask students to share with the class how the music made them feel
and allow them to share anything they noticed about the music.
• Tell the students Air on the G String was written by Johann Sebastian Bach. Bach lived from
1685-1750, before Mendelssohn was even born. (Feel free to add any biographical information
you would like to about Bach or why he is one of the most influential composers of all times.) In
1829, roughly 80 years after Bach’s death, Mendelssohn decided he was going to conduct the
first performance of Bach’s St. Matthew Passion, since Bach had passed away. It took
Mendelssohn about five years to put it all together, but he eventually succeeded, resulting in a
full-scale revival of Bach’s music. Felix was 20 years old when he brought Bach’s music back to
the foreground of popular music. At the time Felix had many critics, but he didn’t let them stand
in his way and keep him from realizing his dream of reviving the music of one of his favorite
composers. Ask students to reflect on a time someone was critical of them. How did it make
them feel? Was it hard to overcome the criticism or judgement and continue on their path?
• Mendelssohn was passionate about preserving Bach’s music. Ask students to think of a cause
they are passionate about, and share it with the class. Create a list. As a class, brainstorm ways
they can make a difference. For more advanced students, prompt them to think about ways
they could use their art to make a difference in someone else’s life. For example, if an orchestra
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•

is passionate about saving the world’s bee population, they could hold a benefit concert. Before
the concert they could invite local nature organizations or team up with the science club to
educate the audience on the importance of planting native plants in their gardens.
Make sure students start by asking, “What impact do we want to make?” Then ask, “How will
we know if we made that impact?” Then, pick one idea as a class and put it into practice.
Encourage students to “think outside the Bachs”!

Evaluation:
• Decide on a project as a class and put it into action.
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FOR PARENTS: SLSO FAMILY CONCERTS
Designed to engage and entertain children ages 5-12, Family Concerts are a fun place for families to
learn together, listen together and join in the music together. Be sure to visit the INSTRUMENT
PLAYGROUND in the Wightman Grand Foyer prior to each concert, where children can learn about and
play the different orchestral instruments.
Tickets start at just $12! Visit slso.org/family or call 314-534-1700 for more information.
January 28
Rapped & Remixed
Gemma New, conductor
The 442s & Compositions for L.I.F.E., guest artists
Rapped and Remixed is breaking down barriers between musical genres. The 442s,
Brian Owens and students from Compositions for L.I.F.E. are hard at work
composing a new piece that blends the beauty of Prokofiev and the lyricism of
Shakespeare with a modern hip-hop beat!

March 18
Pinocchio’s Adventures in Funland
Gemma New, conductor
Travel to funland with the SLSO as they bring to life the enchanting tale of Carlo
Collodi’s most beloved marionette, all while entertaining, educating, and
introducing your family to the riches of concert music. This concert will also
feature excerpts from other childhood favorites including Carnival of the Animals!

April 22
A World of Make-Believe
Gemma New, conductor
Music sparks the imagination! It transports us to faraway lands and leads us on
thrilling adventures. Discover how music and imagination work hand in hand as
your SLSO takes you on a journey through make-believe. Hear family favorites by
the legendary John Williams, including Superman March, E.T. Flying Theme and
much more!
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