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LETTER FROM THE EDUCATION & COMMMUNITY PARTNERSHIPS TEAM
Dear Educators:
Welcome to the 139th season of the St. Louis Symphony Orchestra. This season we celebrate, “From Our
Family to Yours!” In October we will explore the instruments of the orchestra through Lemony Snicket’s
The Composer is Dead. In February we will take a musical journey to experience music of different
cultures, and in May we will learn how the orchestra swings through Link Up, a partnership with
Carnegie Hall.
If you have not yet visited slso.org/educationvisits , please do so. This web page contains information to
help you plan a successful trip to Powell Hall. Included are information packets for the bus company,
instructions for chaperones, and additional resources for the classroom.
The SLSO recognizes that music educators are creating and shaping the future of orchestral music. It is
our goal to serve you and to work alongside you to make that future even brighter. Thank you for
making the SLSO a part of your curriculum. We would love for you to join us for a networking or
professional development event. To stay up to date on our latest offerings for teachers, please visit
slso.org/teachers.
We are thrilled to serve the music education community for the 2018/19 school year and to welcome
you and your students to Powell Hall for a concert experience we hope will inspire them to get involved
and stay involved in music.

Sincerely,

Jessica Ingraham
Director of Education
St. Louis Symphony Orchestra
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CONTACT INFORMATION
The SLSO Education & Community Partnerships Team is available to answer questions or provide
additional suggestions for learning activities.
Jessica Ingraham
Director of Education
314-286-4407
jessicai@slso.org

Laura Reinert
Education Programs Coordinator
314-286-4488
laurar@slso.org

Alex Chang
Education Programs Coordinator
314-286-4460
alexc@slso.org

For questions about education concert ticketing or invoices, please contact the SLSO Box Office at 314534-1700.

SUBSIDIZED TICKETS & TRANSPORTATION
Limited financial assistance is available to offset the cost of education concert tickets and buses for
underserved schools*. Financial assistance is awarded on a first come, first serve basis. The financial
assistance request is located within the online ticket order form.
*Underserved is defined as having a student population of 50% or more on free and reduced lunch.

DAY OF PROCEDURES
Field trip packets are available for download. Visit slso.org/educationvisits or click the links below. To
ensure a successful trip for everyone, it is important all bus drivers follow the bus unloading and loading
procedures. Please make sure to clearly communicate the expectations laid out in the Transportation
Packet with your drivers.
Teacher Packet
Chaperone Packet
Transportation Packet

Bus Sign
Information for the Bus Company & Driver

HOW TO USE THIS GUIDE
The following suggested learning activities for The Composer is Dead are purposely designed as broad
suggestions. This allows you to adapt them for your students. We hope one of our ideas will work in
your classroom or awaken your creativity to create your own learning activities. Please feel free to take
what is appropriate for your students, modify as needed or create your own!
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LIMONEY SNICKET’S THE COMPOSER IS DEAD
Concert Overview
Welcome to Lemony Snicket’s The Composer is Dead, a concert chocked full of suspense! The concert
begins with Spanish composer, Manuel De Falla’s Ritual Fire Dance, an exciting, high energy work. Our
second piece, Andante from Haydn’s Symphony No. 94 brings about suspense in the most contrasting
way. Most commonly known as the Surprise Symphony, Haydn manipulated the element of surprise to
keep his listeners on their toes. Our program concludes with Lemony Snicket’s The Composer is Dead, a
suspenseful introduction to the orchestra. Narrator Omega Jones will take us on a suspenseful mission
to uncover which instrument “murdered” the composer, but do not fear, with Lemony Snicket,
everything, even murder, has a double meaning!

Concert Objectives
Students will
• Recognize the instruments and instrument families of the orchestra
• Identify the responsibilities of a musician, concertmaster, conductor, and composer
• Demonstrate appropriate listening behavior for the concert hall

Learning Standards
Missouri Music Learning Standards
• AP1B
• HC1C
• HC1D

Missouri English Language Arts Learning Standards
• SL1A
• SL2A

Illinois Fine Arts Learning Standards
• MU:Pr6.1b
• MU:Re9.1
• MU:Cn10.1
• MU:Cn11.1

Illinois English Language Arts Learning Standards
• CCSSELA-Literacy.SL.2.2

Concert Repertoire
Composer
Manuel De Falla
Joseph Haydn
Nathaniel Stookey

Piece/Excerpt
Ritual Fire Dance
Andante from Symphony No. 94 in G major
The Composer is Dead
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YouTube Link
bit.ly/2zJVGQq
bit.ly/1lZBj5S
bit.ly/2KVmjaB

Additional Resources
Visit slso.org/educationvisits for information on Powell Hall, the SLSO, and the instrument families of the
orchestra.
For more ideas to use in your classroom, visit our SLSO Education Concerts 2018/19
Pinterest board at pinterest.com/stlsymphony.
For the official Harper Collins The Composer is Dead Teaching Guide visit
https://bit.ly/2A94DDf.

6
slso.org/education

RITUAL FIRE DANCE
Objectives
Students will*
• Recognize Manuel De Falla’s Ritual Fire Dance
• Demonstrate their ability to move through shared space
*Depending on student’s movement vocabulary, additional objectives may be added to this activity.

Music Learning Standards (Missouri)
• AP1B
Essential Questions
•
•

How can I interpret the music through body movement?
What do I notice about my movements to the music and my peers’ movements?

Materials
•
•

One flashlight
A recording of Manuel De Falla’s Ritual Fire Dance - bit.ly/2zJVGQq

Procedures
•
•
•
•

Select one student to be the detective. He or she is given a flashlight.
Turn off the lights.
Students move around the room in time to the music. When the detective turns on the flash
light, everyone freezes in a position of their choice, as if they were a statue in a museum.
Depending on student’s movement vocabulary, try adding levels to the statutes or encourage
students to experiment with different locomotor movements.

Evaluation
•
•

Teacher observation of student participation
Student observation – I noticed…, I valued…, I wonder…

Cross-Curricular Learning
In ART class – PICTURE THE MUSIC
Showcase your students’ creativity and learning with Picture the Music! This FREE
cross-curricular art competition invites students grades K-6 to discover Manuel de
Falla’s Ritual Fire Dance and respond with paintings and drawings that express
creative thought and emotion. Picture the Music is aligned with both Missouri and
Illinois learning standards. Finalists are honored at an awards ceremony at Powell
Hall and featured in a traveling art exhibition. For more information visit slso.org/picture.
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SURPRISE SYMPHONY LESSON NO. 1 - The Surprise!
Objectives
Students will
• Experience the main theme through movement and listening
• Simultaneously imitate teacher led movements
• Infer what the composer may have been trying to convey using appropriate musical vocabulary

Music Learning Standards (Missouri)
•
•
•

AP1B
AP2B
HC1B

Materials
• Recording of Andante from Symphony No. 94 in G major by Haydn - bit.ly/1lZBj5S
Procedures
•

•

•

•

•

Set the scene: “Just before you went to bed mom finished frosting a cake and placed it in the
refrigerator. It looked delicious! Now it’s midnight. Everyone in the house has gone to bed, but
you can’t sleep because you can’t stop thinking about that cake. Let’s sneak downstairs and get
a piece, follow me.”
Play the opening excerpt and have students imitate your movements.
Tip-toe, tip-toe, tip-toe, look (pause and look around)
Tip-toe, tip-toe, tip-toe, look (pause and look around)
Tip-toe, tip-toe, tip-toe, look (pause and look around)
Tip-toe, tip-toe, look, look (pause and look around)
Tip-toe, tip-toe, tip-toe, look (pause and look around)
Tip-toe, tip-toe, tip-toe, look (pause and look around)
Tip-toe, tip-toe, tip-toe, look (pause and look around)
Tip-toe, tip-toe, look, SURPRISE!
Discuss as a class: What could the composer have been trying to convey with the surprise? What
element of music did he use to surprise us? Which instruments do we hear on the tip-toe, and
which instruments do we hear on the surprise?
Share the following information: Haydn had a sense of humor. He wrote this symphony for a
special after-dinner concert. Knowing that many of the people might be sleepy after eating a
large meal he used calming string music to lure them into relaxation. After giving them just
enough time to doze he suddenly hit them with a loud CRASH to surprise them.
Repeat the movement activity, this time allowing a student to lead.

Evaluation
•
•

Teacher observation of student participation
Student observation – I noticed…, I valued…, I wonder…
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SURPRISE SYMPHONY LESSON NO. 2 - Listening
Objectives
Students will
• Define melody and theme
• Through guided exploration, use movement to interpret the various styles in Andante from
Symphony No. 94

Music Learning Standards (Missouri)
• AP1B
• HC1B
Materials
• Recording of Andante from Symphony No. 94 in G major by Haydn - bit.ly/1lZBj5S
Vocabulary
•
•

Melody – a sequence of notes that is musically satisfying
Theme – a recognizable melody upon which part or all of a composition is based

Procedures
•

Listen to the beginning excerpt of the Andante from Symphony No. 94. Have students sing along
on a syllable of your choice.

•

Depending on the students’ prior knowledge, explore what a melody and/or theme is. What
other recognizable melodies or themes do the students know? Discuss.
• Once students have internalized the main theme, listen to the entire movement. Each time the
theme returns, ask the students to move around the room in a way that conveys how they hear
the theme. For example, if the theme is forte, students may choose to make big movements. If
the theme is piano, they may choose to make smaller, lighter movements. If the theme is
marcato, they may choose to make heavy movements.
Evaluation
• Teacher observation of student participation
• Student observation – I noticed…, I valued…, I wonder…

9
slso.org/education

SURPRISE SYMPHONY LESSON NO. 3 - Improvisation
Objective
Students will
• Create (improvise) their own themes, inspired by Haydn

Music Learning Standards (Missouri)
•
•
•
•

PP2A
PP3A
PP4A
EM1A

Materials
• Recording of Andante from Symphony No. 94 in G major by Haydn - bit.ly/1lZBj5S
•

Basic building blocks visual

Vocabulary
•

Theme

Procedures
•

•

•

Through guided exploration to an independent created outcome, students will create their own
melodies or rhythmic improvisations using the three basic building blocks in Haydn’s original
theme.
Experience the basic building blocks first through a listening and movement activity such as
Surprise Symphony Lesson No. 1 (page 8). Then introduce your students to the basic building
blocks. Say, play, and then see in a notation that is familiar to your students.
Use melody to be completed as an improvisational strategy. Teacher plays the first two bars of
Haydn’s theme and then students complete the four-bar phrase using some of the building
blocks. You can do this with body percussion, hand drums or mallet instruments (to keep it
simple, set your xylophones in C pentatonic).

Evaluation
•

Visit Teaching with Orff at http://teachingwithorff.com/wpcontent/uploads/2014/02/Assessment-for-Learning.pdf (page 5) for a sample improvisation
rubric by Orff Schulwerk Certified Educator Brian Burnett.
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Basic Building Blocks

Tip - toe

Tip - toe

Tip - toe

Look

Look
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Look

MYSTERY INSTRUMENT
Objective
Students will
• Identify the four families in an orchestra, and explain how each makes sound by using
investigating and sorting

Music Learning Standards (Missouri)
•
•

AP1B
IC1B

Materials
•
•
•

Instrument cards, each containing one of the instruments from the vocabulary list
4 color coded signs indicating instrument family, placed around the classroom (strings-blue,
woodwind-green, brass-yellow, percussion-red)
Writing utensils and paper at each instrument family sign

Vocabulary
Brass Family
Tuba
Trumpet
French horn
Trombone

Percussion Family
Cymbals
Timpani
Xylophone

String Family
Violin
Viola
Cello
Bass
Harp

Woodwind Family
Flute
Oboe
Clarinet
Bassoon

Prior Knowledge
•

Students should already be familiar with the instrument families and the instruments of the
orchestra.
o For resources to use when introducing your students to the instruments of the orchestra
visit slso.org/educationvisits.
o Introduce your students to the orchestra with this fun video from the Sydney Youth
Orchestra youtube.com/watch?v=M0Jc4sP0BEE.

Procedures
•
•

•

•

Attach a card containing a “mystery instrument” to each student’s back, making sure students
do not see their own card.
Instruct students to find a buddy. (Looking for different ways to get students into partners? Try
Stand Up, Hand Up, Pair Up.) Partners decide who is A and who is B and quietly look at the card
on each other’s back.
A asks B three questions that can be answered only with a “yes” or “no,” then makes one guess
about the instrument on his/her back. If correct, A’s card is moved from his/her back to the
front and A will take a seat by the color-coded sign for the instrument family for which his/her
mystery instrument is part of. B repeats the process – 3 questions, 1 guess.
Students continue to form new pairs, ask questions and guess until each learns what is on
his/her back and each student is seated in the correct instrument family.
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•

Once each student has found their instrument family, the group will record best descriptions of
how instruments in that family produce sound. Answer the question: Are all members of the
family covered by your description?

Evaluation
•
•

Teacher observes students to find out if they can classify their instrument into the correct family
Each group presents to the class their instrument family and sound production methods
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THE COMPOSER IS DEAD – Vocabulary Builder
Objectives
Students will
• Learn new vocabulary through the telling of the story The Composer is Dead

Music Learning Standards (Missouri)
•

HC1D

ELA Learning Standards (Missouri)
•
•
•

R1A
R1B
SL1A

Materials
•
•

Vocabulary cards
The Composer is Dead book

Vocabulary
•
•
•

Composer
Conductor
See vocabulary cards for additional vocabulary words

Procedures
•
•
•
•
•
•
•

As students enter, half of the students receive a card with a vocabulary word and definition.
Students without a word card should partner with someone who has a card. In pairs, students
study their word and definition and create an action to illustrate the word.
Each pair of students then shares their word, definition, and action with the class.
Introduce the book, The Composer is Dead. With students, identify the author and illustrator.
Introduce concepts of composer and conductor. Draw parallels between composer and author;
conductor and illustrator.
Make predictions based on the book cover: Where does the story take place? Who might the
main characters be? Other observations – might the story be scary? Could the story have
something to do with music?
Read the book aloud to the class. If you want, have students act out their word when it is read
aloud in the story.
Discuss the following: Did the orchestra murder the composer? What does it mean when an
orchestra “murders” a composer? (A figure of speech. For example, “You killed that test!”
meaning you were prepared for the test therefore you completed it quickly and earned a 100%.)
What does it mean when an orchestra “keeps a composer alive”? The Composer is Dead is a
figure of speech – a word or phrase used in a non-literal sense for effect. Like having a double
meaning. Ask the students to brain storm any other figures of speech they may have heard or
even used.

Evaluation
•
•
•

Assess student success acting out and/or describing vocabulary words
Observe student participation during class discussion
Have students retell or act out the story to look for understanding
14
slso.org/education

THE COMPOSER IS DEAD – Listening Map
Objectives
Students will
• Relate the idea of theme in literature to theme in music
• Identify the main themes from The Composer is Dead book and musical composition

Music Learning Standards (Missouri)
•

IC1A

ELA Learning Standards (Missouri)
•

R1A

Materials
•
•
•

The Composer is Dead book
Recording of Nathaniel Stookey’s The Composer is Dead - bit.ly/2KVmjaB
The Composer is Dead listening map

Vocabulary
•

Theme

Procedures
•

•

•

After reading The Composer is Dead, ask students to describe the main theme of the story
(example: the death of the composer, finding out how the composer died, etc.) Then ask
students if they had to pick one word to describe the theme, what would it be? (dead) Tell them
that the composer, Nathaniel Stookey, used that word to inspire the main musical theme of his
composition The Composer is Dead.
Have students discuss how they think that theme might sound – what instruments might be
used, what dynamic levels, what tonality? Then play the introduction to Stookey’s The Composer
is Dead and listen for the theme. Discuss the elements just described (what instruments – brass,
what dynamics level – forte, what tonality – minor) and then listen again. Tell students they will
hear this theme recurring throughout the piece. Explain that there will be many other musical
ideas or themes as well.
Using the provided listening map, listen for the various themes in The Composer is Dead. Have
students describe the themes or use movement to convey the themes.

Evaluation
•

Listen multiple times and see if students can identify the themes
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SPOTLIGHT ON THE COMPOSERS
Manuel De Falla (1876-1946): Considered to be a great Spanish composer,
Manuel De Falla began his music education as a young boy taking piano
lessons from his mother. When Falla was about 20 years old, his family
moved to Madrid where, in addition to continuing with piano, he also
studied composition. In 1907 Falla moved to Paris where he was
influenced by major French composers such as Claude Debussy and
Maurice Ravel. When WWI broke out, Falla returned to Madrid to escape
the war. Soon after his return, Falla began composing El Amor Brujo, or
Love, the Magician. This flamenco ballet is about a young woman who was
promised in marriage to one man but in love with another. After the death
of her husband, the young woman pursued a relationship with her original love. However, she was
haunted by her husband’s ghost. To banish the ghost, they held a ritual fire dance. Ritual Fire Dance is a
popular piece from Falla’s ballet. This short work has been arranged for many instruments, including one
for orchestra. Ritual Fire Dance is a dramatic and exciting work that takes listeners through a wide range
of emotions.
Franz Joseph Haydn (1732-1809): Austrian composer Franz Joseph Haydn was
the son of a wagon maker. As an eight-year-old he joined a local choir and
thus began his musical journey. He is affectionately known as “Papa” Haydn
because he helped define the modern four-movement symphony form and
established the string quartet. As an adult, he supported his family by serving
as a royal court musician for a noble family named Esterházy. In this job, he
wrote music specifically for the needs of the royal family. Haydn wrote more
than 100 symphonies. While Haydn was composing in Europe, in the Americas
Thomas Jefferson was born (1743), Benjamin Franklin flew his famous kite
(1752), the American Revolution began (1775), and the Declaration of Independence was signed (1776).
Also during Haydn’s lifetime, the steam engine was invented by James Watts (1769), and Eli Whitney
made the first cotton gin (1793).
Nathaniel Stookey (b. 1970): First commissioned to write a piece for the San
Francisco Symphony at age 17, Nathaniel Stookey has collaborated with many of
the world’s greatest orchestras. The San Francisco Symphony commissioned,
premiered, and recorded The Composer is Dead (2006), a sinister guide to the
orchestra with narration by Lemony Snicket. It has been performed by hundreds
of orchestras worldwide and cited as one of the five most performed works of
the 21st century.
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FOR PARENTS: SLSO FAMILY CONCERTS
On Sunday afternoons at Powell Hall, our 3-concert Family Series offers a mix of fun thematic orchestra
music to engage and entertain children ages 5-12 and their families. Each concert is 45 minutes in length
showcasing a one-of-a-kind live musical experience to share and create magical memories together. Be
sure to visit the Instrument Playground in the Wightman Grand Foyer prior to each concert, where
children can learn about and play the different orchestral instruments.
Tickets start at just $12! Visit slso.org/family or call 314-534-1700 for more information.

Lemony Snicket’s The Composer is Dead
October 14
3:00pm
Celebrate Halloween with the SLSO and Lemony Snicket’s murder mystery
whodunit: The Composer is Dead! But where is the culprit lurking? In the
strings? The low brass? The woodwinds? Young music-loving sleuths can
unravel the mystery in a concert of wit, wonder and whimsy! Experience
how all the instruments of the orchestra combine to bring the story to life!

Cinderella
February 17
3:00pm
Cinderella, the classic Grimm’s Fairy Tale, is brought to life by selections
from Prokofiev’s vibrant and colorful score. Share this timeless tale with
your family, one with a message that good things come to those who are
patient, persistent, and compassionate.

Carnival of the Animals
March 24
3:00pm
Saint-Saëns’ enchanting Carnival of the Animals is a beloved all-time
favorite for introducing children to classical music. Each of the movements
represent a different member of the animal kingdom that will have the
whole family giggling. You’ll want to swim like a swan, hop like a kangaroo
and strut like a lion after experiencing this wild menagerie of music!
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