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Concert Overview 

What does home sound like to you? Music is a language spoken around the world with unique dialects 

created through variances in rhythm, harmony, instrumentation, style, and tradition. Audience 

members are encouraged to listen for cultural influences in music and explore the similarities and 

differences between our individual musical identities in Music Without Boundaries. Merging social 

studies and music, this concert explores music from diverse cultures that shape our very own region.  

Objectives 

Students will: 

• Develop respect for and understanding of various musical traditions from cultures present in our 

St. Louis community including West Africa, Bosnia, China, and Latin America. 

• Understand that music is a human activity: in every culture, humans create music that has 

unique sounds, for diverse purposes, and to express varied things.  

• Be empowered to explore and share the music that is part of their own families, communities, 

and cultures. 
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Repertoire 

WILLIAM GRANT STILL “Moderately” from Symphony No. 3: The Sunday Symphony 
TRADITIONAL “Fanga Alafia” 
TRADITIONAL, arr. Adam Maness “Saran Kenyi” 
TRADITIONAL, arr. Chris Woehr “Uzmite moj život” (“Hold My Life”) 
YAOXING CHEN Zhan Ma Ben Teng (The Galloping Battle Horses) 
ARTURO MÁRQUEZ Danzón No. 2 for Orchestra 
 

 

Contact Information 

The SLSO Education Team is available to answer questions or provide additional suggestions for learning 
activities. 

Jessica Ingraham 
Director of Education 
314-286-4407 
jessicai@slso.org 
 
Sarah Ruddy 
Early Childhood Manager & Education Coordinator 
314-286-4488 
sarahr@slso.org  
 

For questions about education concert ticketing or invoices, please contact the SLSO Box Office at 314-
534-1700 or email educationtickets@slso.org. 

 

 

Planning Your Visit 

Information for planning your field trip to Powell Hall is available for download at 
slso.org/educationvisits. To ensure a successful trip for everyone, it is important that all bus drivers 
follow the bus unloading and loading procedures. Please clearly communicate the expectations laid out 
in the Information for the Bus Company & Bus Driver document.  
 

  

https://youtu.be/vcCrGsvXXQY
https://youtu.be/GTegkMJq15M
https://youtu.be/W2PmJn1Xn_I
https://youtu.be/PXNYqy8uaRg
https://youtu.be/ZXeWiixwEz4
mailto:jessicai@slso.org
mailto:sarahr@slso.org
mailto:educationtickets@slso.org
http://www.slso.org/educationvisits
https://www.slso.org/globalassets/education/resource-blocks/ypc-bus-driver-info.pdf
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The Orchestra: Art Music in America 

Music can generally be sorted into three categories: Folk Music, Popular Music, and Art Music. Music 

from each category is created around the world by diverse cultural groups. 

 

Especially with the increased ability to easily record and share music, the lines between these categories 

blur. Art and folk music can be recorded and sold. Folk musicians from different parts of the world can 

travel and perform on stages for quiet, attentive audiences. Popular musicians can be influenced by art 

music and folk music. Art musicians can incorporate sounds from folk music and popular music into their 

compositions.  

In modern American culture, “art music” refers to Western classical music such as orchestral music and 

opera. The first orchestras in America were created in the 1800s. In fact, the St. Louis Symphony 

Orchestra is the second oldest professional orchestra in the United States! It was founded in 1880. Since 

that time, American composers have often infused their orchestral music with “American sounds” 

borrowed from American folk music traditions and American popular music. 

William Grant Still (1895-1978) incorporated music from Black folk and popular 

traditions into his classical compositions. He often used musical elements from 

spirituals, the blues, and jazz. He went to Oberlin Conservatory to study Western 

classical music composition, but also worked as a music arranger for blues and 

jazz musicians. Still was the first Black composer to have a symphony performed 

by a major orchestra, the first to conduct a major American orchestra, and the 

first to have an opera produced by a major American opera company.   
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Lesson No. 1 – Instrument Families and Categories 

Description: Every day we sort things, categorize them, and put them into groups. But there are often 

multiple ways to sort the same group of things. In this lesson, students categorize instruments in 

different ways as they encounter the diversity of instruments in the orchestra and around the world.  

Objectives  

Students will:  

• Identify instruments by sight. 

• Categorize instruments by orchestral family and by the Hornbostel-Sachs categories.  

• Design their own system for categorizing instruments.  

 

Standards 

Missouri Music Learning Standards 

• MU:Cn11A.1-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding.  

Illinois Music Learning Standards 

• MU:Cn11.1.1-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding. 

Materials 

• Google slide deck  

• Instrument cards – print, cut, and laminate one set per group of up to four students. 

 

Procedures  

• Remove the non-orchestral instruments (with the blue watercolor background) from each deck 

of instrument cards so that you have decks that contain only the orchestral instruments (with 

the green watercolor background).  

• Divide students into small groups, up to four students per group.  

• Distribute a deck of instrument cards (orchestral instruments only) to each small group. Without 

giving any specific guidelines, ask students to sort the instruments into groups. Give them about 

3-4 minutes to discuss in their small group and sort the instruments. If your students have prior 

knowledge of orchestral instrument families, they will likely sort the instruments into string, 

woodwind, brass, and percussion families. 

• Once groups have sorted their cards, go around the room and ask students to share how they 

sorted the instruments. Ask them why they sorted them the way they did. If students had not 

previously learned about the orchestral instrument families, introduce that concept now. Go 

through the decks together and sort the instruments into string, woodwinds, brass, and 

percussion families. 

• Then ask the students to shuffle their decks and come up with a different way to sort the 

instruments. Give them 3-4 minutes to discuss and sort in their small groups. Then ask them to 

share how they sorted their instruments this time. 

https://docs.google.com/presentation/d/1HGW6ZgkyoYF0OhDEesnZrEq38YzR8D4oM5qgPIMZkIg/edit?usp=sharing
https://www.slso.org/globalassets/education/concerts/2022-2023/music-without-boundaires/instrument-cards-v2.pdf
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• Explain to students that the orchestral instrument families they’ve learned are only one way to 

sort instruments. And while it is a great way to sort the instruments of the orchestra, it is not the 

only way to sort instruments.  

• Introduce the Hornbostel-Sachs categories of musical instruments. These are the categories that 

ethnomusicologists use when categorizing instruments. Ethnomusicologists are people who 

study music in cultures all over the world. Their system of categorization includes four main 

categories of instruments, according to what vibrates to create sound on the instrument: 

o Aerophones: instruments that produce sound when air vibrates 

o Chordophones: instruments that produce sound when a string vibrates 

o Membranophones: instruments that produce sound when a membrane or skin vibrates 

o Idiophones: instruments that produce sound when the body of the whole instrument 

vibrates 

o There is a fifth category in the Hornbostel-Sachs system, Electrophones: instruments in 

which sound is generated by electrical means. This category has not been included here 

since it does not apply to traditional orchestral instruments.  

• Ask students to compare these categories to the instrument families. Help them see that 

aerophones include both brass and woodwind instruments. And percussion instruments include 

both membranophones and idiophones. 

• With these category names displayed (using the Google slide deck or written on a white board), 

ask students to sort their instrument cards into these categories.  

 

Extension 

• Divide students into small groups again and distribute a deck of instrument cards (orchestral 

instruments only) to each small group. 

• Review orchestral instrument families and the Hornbostel-Sachs categories. 

• Use the Google slide deck to explore a few non-Western instruments (with the blue watercolor 

background). Observe the physical properties of the instruments and listen to how they sound. 

With each instrument you explore, ask students to find a Western orchestral instrument in their 

deck that has something in common with the new instrument and take time to discuss the 

similarities and differences they find. You don’t 

need to explore all the instruments on the 

Google slide deck in one class period. You can 

return to this activity again and again.  

• Once students have been introduced to a few 

non-Western instruments, distribute the rest of 

the instrument decks (the non-orchestral 

instruments with blue watercolor backgrounds), 

and have students add these instrument cards to 

their orchestral instruments deck.  

• Now that the students have a bigger deck to 

work with, ask students first to sort the 

instrument cards according to the Hornbostel-

Another way to sort instruments! 

In China, instruments are traditionally 

categorized by the main material that 

they’re made of:  

Metal 
Silk (strings) 

Gourds 
Leather or animal hides 

Stone 
Bamboo 

Clay or earth 
Wood 
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Sachs categories, and then to find different ways to sort their instruments and share their ideas 

with the class.  

• Even after this activity has been completed, continue to explore the instruments in the Google 

slide deck and discuss different ways to categorize them. As other instruments come up in the 

music you use in class or in conversations with students, add those instruments to their decks by 

writing them on blank cards.  

 

Assessment 

Use the following rubric:  

• Student engaged with classmates and with the materials as they sorted the instrument cards. (1 

point)  

• Student sought creative solutions when asked to sort instrument cards. (1 point) 

• Student correctly sorted instrument cards into orchestral instrument families. (1 point) 

• Student identified what vibrates to create sound on various instruments, and therefore correctly 

sorted instrument cards into Hornbostel-Sachs categories. (1 point) 

• Student demonstrated curiosity and respect when exploring instruments from other cultures. (1 

point) 

 

  

Continue exploring in the SLSO Learning Lab! 

In the Learning Lab Activity Gallery you will find: 

An Orchestra Seating Chart, where students can discover where each 

instrument family is situated on stage at the concert 

The Instrument Playground Online, where you’ll hear from SLSO musicians 

about their amazing instruments 

The Stand Up Symphony lesson plan, where young students can create 

musician paper dolls to arrange on an orchestra seating chart 

 

https://www.slso.org/en/edu/schools-and-teachers/learning-lab-teachers/learning-lab/
https://www.slso.org/globalassets/education/home-resources/slso-at-home-learning/orchestra-seating-chart.pdf
https://www.slso.org/en/ipo/
https://www.slso.org/globalassets/education/teacher-resources/teacher-resources-pdfs/standup-symphony.pdf
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Music of West Africa 

West Africa is a large region that is home to diverse people with diverse musical traditions. There are 

many countries in West Africa: Benin, Burkina Faso, Cape Verde, Gambia, Ghana, Guinea, Guinea-Bissau, 

Ivory Coast, Liberia, Mali, Mauritania, Niger, Nigeria, Saint Helena, Ascension and Tristan da Cunha, 

Senegal, Sierra Leone, and Togo.  

 

African musical traditions have heavily influenced American music, including classical music, popular 

music, and jazz. During Music Without Boundaries, we will hear African influences in Mexican composer 

Arturo Márquez’s Danzón No. 2, a composition organized around a son clave that originated in Africa.  

“Saran Kenyi” is a traditional Malinke song. Malinke refers to the people 

of West Africa who live in parts of Guinea, Ivory Coast, Mali, Senegal, The 

Gambia, and Guinea-Bissau. This piece contains many of the 

characteristics of traditional West African music including polyrhythms 

(when two or more contrasting rhythmic patterns are played 

simultaneously), call and response, and a Djembe Orchestra 

instrumentation. In 

West African music, 

dance and music are 

almost synonymous: 

you rarely have one without the other.  

St. Louis is home to a West African dance troop called 

Afriky Lolo. They have both drummers and dancers.  

 

  

Dunun – a traditional West 

African drum – comes in three 

sizes, from left to right, the 

kenkeni, the sangban, and the 

dununba  

Dancers from St. Louis’s own Afriky Lolo 

https://www.youtube.com/watch?v=W2PmJn1Xn_I
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Lesson 2 – “Fanga Alafia” 

Description: Students are introduced to musical elements common in West African traditions and 

explore the instruments of a Djembe Orchestra. Students learn a traditional West African welcome song 

and perform a rhythmic ostinato on non-pitched percussion instruments to accompany it.  

 

Objectives  

Students will:  

• Explore musical characteristics and instruments of traditional West African music.  

• Sing the melody to “Fanga Alafia.”  

• Perform rhythmic ostinati on non-pitched percussion instruments. 

 

Standards 

Missouri Music Learning Standards 

• MU:Re7A.1-8 – Perceive and analyze artistic work 

• MU:Cn11A.1-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding.  

 

Illinois Music Learning Standards 

• MU:Re7.1.1-8 – Perceive and analyze artistic work.  

• MU:Cn11.1.1-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding. 

Vocabulary 

• Polyrhythm: the simultaneous combination of two or more contrasting rhythms or meters.  

• Ostinato: a continually repeated musical phrases or rhythm. The plural of “ostinato” is 

“ostinati.” 

Materials 

• A device to play internet video 

• Non-pitched percussion instruments, at least enough for half of your class 

 

Procedures 

• Show students a video demonstrating West African music. The SLSO and the UMSL Percussion 

Ensemble will perform an arrangement of a traditional piece of Malinke music called “Saran 

Kenyi” during the concert. 

• Discuss the students’ observations after watching the video. What did you notice about the 

musical style of “Saran Kenyi”? Elements to point out include:  

o Music and dance 

o Drumming 

o Call and response 

o Polyrhythms 

o Ostinati 

https://youtu.be/W2PmJn1Xn_I
https://youtu.be/W2PmJn1Xn_I
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• Discuss the instruments seen and heard in “Saran Kenyi.” During the concert, there will be a 

traditional Djembe Orchestra on stage with the SLSO. How is the Djembe Orchestra different 

from a Western classical orchestra like the SLSO? Why do you think the orchestras are so 

different? The Djembe Orchestra includes:  

o Djembes 

o Dundun (Dununba, Sangban, and Kenkeni) with iron bells  

• Teach students to sing the traditional West African welcome song “Fanga Alafia.” We will sing 

this song together at Powell Hall. This video does a fantastic job teaching the meaning behind 

the song and movements to accompany the song.  

• Once students have learned to sing “Fanga Alafia,” use words of welcome in other languages to 

create rhythmic ostinati to accompany it. The rhythmic phrases on the following page include 

languages from the other cultures represented on the Music Without Boundaries concert. You 

can also encourage students to share words of welcome in other languages that they know and 

create ostinati using those words. 

o English: Welcome friends! 

o Bosnian: Dobrodošli!  

o Spanish: Bienvenidos, Amigos! 

o Chinese: Huānyíng péngyǒu (欢迎朋友) 

• Teach students one of the rhythmic ostinati below on non-pitched percussion instruments. Then 

divide the class to combine the rhythmic ostinato performed on non-pitched percussion 

instruments with “Fanga Alafia.” For example, half of the class sings “Fanga Alafia,” 

while the other half of the class speaks and plays the rhythm “Welcome friends.” As 

students learn more of the ostinati, the class can be further divided to perform 

ostinati simultaneously, or phrases from different languages can be arranged in a pattern and 

performed sequentially to accompany the song.  

 

Assessment 

Use the following rubric:  

• Student contributes to the discussion about musical elements in West African music. (1 point) 

• Student contributes to the discussion about the Djembe Orchestra. (1 point) 

• Student correctly sings “Fanga Alafia.” (1 point) 

• Student correctly performs a rhythmic ostinato while the class sings “Fanga Alafia.” (1 point) 

. 

https://youtu.be/DA3Th0XWD88
https://youtu.be/SSrqT7DofyQ
https://youtu.be/GTegkMJq15M
https://forvo.com/word/dobrodo%C5%A1li/
https://www.howtopronounce.com/spanish/bienvenido-amigos
https://www.howtopronounce.com/huanying
https://forvo.com/word/%E6%9C%8B%E5%8F%8B/
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Sevdalinka: Music of Bosnia and Herzegovina 

Today, there are more Bosnians per capita in St. Louis than anywhere else outside of Bosnia! 

Bosnia and Herzegovina is a country in Southeastern Europe on the Balkan Peninsula. In the mid-1990s, 

the former Yugoslavia was torn apart by war. Many Bosnians were forced to flee. The Bosnian refugees 

who came to the United States brought with them their culture and traditions, including Sevdah music.  

 

Sevdalinka or Sevdah is a genre of traditional folk music unique to Bosnia 

and Herzegovina. The songs are emotional and melancholy. They are often 

about longing for a person, place, or time. Sevdah music is characterized by 

a slow tempo, the use of minor second intervals, and minor modes. 

Traditionally these songs were accompanied by a Turkish stringed 

instrument called a saz. But Sevdah can be accompanied by many different 

instruments including violin, clarinet, and accordion. At the Music Without 

Boundaries concert, “Uzmite moj život” (“Hold my Life”) will be performed 

on accordion.  

Watch this short video to learn 

more about the tradition of 

Sevdah music in Bosnia. And learn more about Bosnian 

culture with videos and lessons from Classic 107.3’s Musical 

Ancestries: Bosnia. 

 

  

A saz is an instrument with 4 

strings that originated in 

Turkey. 

A sevdah performance with an accordion at a radio 

station in Sarajevo in the 1950s. 

https://www.youtube.com/watch?v=MeL9-P6VE6Y
https://classic1073.org/musical-ancestries-bosnia/
https://classic1073.org/musical-ancestries-bosnia/


13 
slso.org/education 

The Erhu and the Modern Chinese Orchestra 

People from China and other countries in Asia make up the fastest growing immigrant population in the 

St. Louis region. Many people from China come to St. Louis for its world-class universities and 

professional opportunities.   

 

The erhu is a bowed Chinese instrument with two strings. It can 

be traced back to the Tang dynasty (618-907) and today is used 

in both traditional and contemporary Chinese music. It has two 

strings that stretch over a long, thin, wooden neck. Its hexagon- 

or octagon-shaped resonator box is covered in python skin and 

rests on the player’s lap. The erhu is one of a dozen different 

string instruments used in the modern Chinese orchestra. 

The modern Chinese orchestra performs Chinese art music. It 

brings together musical influences from all over Asia as well as 

Europe. Many pieces that are played by the Chinese orchestra are based on Chinese folk and traditional 

songs. Like a Western classical orchestra, the Chinese orchestra is led by a conductor. The orchestra’s 

musicians read music from a score and perform at 

concerts. The Chinese orchestra is made up of four 

instrument families: plucked strings, bowed strings, 

woodwinds, and percussion. Most of its instruments 

are unique to Asia, but the Chinese orchestra can also 

include cello, double bass, and Western percussion 

instruments. 

Watch this short video to learn more about the 

modern Chinese orchestra. And see and hear the erhu 

in this short video.  
A Chinese orchestra 

https://youtu.be/rjHWzYOXqLE
https://youtu.be/Etlqma77uNg
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Danzón: Music of Latin America 

Today in St. Louis the Latin American population is one of the largest ethnic groups. People from Latin 
America come from countries in the Caribbean, South America, and Central America.  

 

Danzón is a music and dance style that originated in Cuba (an island in the Caribbean) in the 1850s. At 

one time the danzón was the island’s official dance. Danzón combines the rhythmic music and dance 

traditions of Africa with the melodic phrasing and instruments characteristic of the European tradition. 

The danzón is a slow partner dance. The music, in 2/4 or 4/4 time, is organized around a clave rhythm 

and is often in rondo (ABACA) form. Although the danzón’s popularity has faded in Cuba, since the 

1990s it has gained popularity in Mexico. Watch a traditional Cuban danzón.  

Mexican composer Arturo Márquez was born in Alamos, Sonora. 

Márquez’s family immigrated to a suburb of Los Angeles, California, 

when Márquez was about twelve years old. Growing up, Márquez 

was around a lot of traditional folk music from Mexico. His father 

was a mariachi and his Grandfather was a folk musician in northern 

Mexico. In school, Márquez played the trombone in his school 

band, and he started composing when he was 16. He attended 

college in Mexico but also studied in Paris and in the United States. 

Currently, Márquez lives in Mexico City and works at the National 

University of Mexico.  

Danzón No. 2 is one of the most popular and frequently performed Mexican contemporary classical 

orchestral pieces. Inspiration for the piece came from Márquez’s travels to the town of Malinalco, = 

Mexico in 1993. It pays homage to the traditional sounds of the Cuban danzón, but with Márquez’s 

unique style and influences. Danzón No. 2 is an example of the merging of cultures to create a beautiful 

work of art!   

https://youtu.be/8jTHbX1o24o
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Lesson 3 – Danzón No. 2 

Description: Students are introduced to son clave. They then listen for and perform son clave on body 

percussion or non-pitched percussion instruments along with Marquez’s Danzón No. 2 and selections of 

American popular music.  

Objectives  

Students will:  

• Identify and perform a son clave pattern.   

• Recognize the impact immigration from Latin America has had on popular music in the United 

States.  

Standards 

Missouri Social Studies Learning Standards 

• 5.RI.6.A – Describe the cultural impact of migration on the immigrants and the United States c. 

1800-2000. 

Missouri Music Learning Standards 

• MU:Re7b.1-8 – Perceive and analyze artistic work. 

• MU:Cn11A.1-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding. 

Illinois Music Learning Standards 

• MU:Re7.1.1-8 – Perceive and analyze artistic work. 

•  MU:Cn11.1.1-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding. 

Materials 

• A device to play internet video 

• At least one pair of clave (other non-pitched percussion instruments are optional.) 

Procedures  

• Ask students, “What is clave?” Clave is a non-pitched percussion instrument, but we also use the 

term to describe a specific rhythmic pattern. Show students a son clave rhythm in both 2-3 and 

3-2. Demonstrate for students and clap together.  

 

 

 

 

• Students should know that clave originated in Africa. This tradition was brought from Africa to 

Cuba and eventually to the United States. Today we can hear the influence of clave rhythms in 

popular music in the United States.  
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• Listen to a few selections of music that incorporate the clave pattern. Have students clap or play 

the pattern on non-pitched percussion instrument along with the music. Some examples 

include:  

o Susie Hansen, “La Salsa Nunca Se Acaba”  

o Bo Diddley, “Hey, Bo Diddley”  

o Buena Vista Social Club, “Compositor Confundido”  

o Aaron Carter, “I Want Candy”  

o Lady Gaga, “The Cure”  

• Once students have internalized the pattern, introduce composer Arturo Márquez and his 

composition Danzón No. 2. Have students listen for the son clave in Danzón No. 2. Ask students 

to stand when they hear the pattern or clap along. 

Assessment 

Use the following rubric:  

• Student demonstrates recognition of son clave in examples of popular music. (1 point) 

• Student correctly performs son clave along with recorded music examples. (1 point) 

  

https://youtu.be/RiuRfgTzRJQ
https://youtu.be/RiuRfgTzRJQ
https://youtu.be/dLcYuuljrD4
https://www.youtube.com/watch?v=VM1sm0LFO5g
https://www.youtube.com/watch?v=Z-YXxxwdFV4&feature=youtu.be
https://www.youtube.com/watch?v=vp8VZe5kqEM
https://youtu.be/ZXeWiixwEz4
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Lesson No. 4 – What does home sound like to you? 

 
Description: Students are ethnomusicologists as they search for music in their homes and communities. 

They’ll collect musical examples, analyze them using writing prompts and an optional Flipgrid, and share 

them with their classmates. 

Objectives  

Students will:  

• Seek out music in their own communities. 

• Understand that music has diverse sounds, contexts, and purposes.  

• Share the music that is part of their families, communities, and cultures with their classmates.  

 

Standards 

Missouri Music Learning Standards 

• MU:Re7A.4-8, MU:Re7B.4-8 – Perceive and analyze artistic work. 

• MU:Cn11A.4-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding. 

Illinois Music Learning Standards 

• MU:Re7.1.4-8 – Perceive and analyze artistic work. 

• MU:Cn11.1.4-8 – Relate artistic ideas and works with societal, cultural, and historical context to 

deepen understanding.  

Materials 

• “Home Sounds Like…” worksheet (see below) for each student.  

• Devices on which to use Flipgrid (optional). 

 

Procedures 

• Introduce the role of ethnomusicologist. Ethnomusicologists are people who study music in 

cultures all over the world. They travel to different places and learn as much as they can about 

the music of the people that live in that place. They learn to play instruments and they talk to 

people who create music in order to understand a culture’s music. They research the sound of 

the music, how and why it is created, who plays what role in its creation and performance, what 

context it is used in, and what it can tell us about the culture that created it.  

• In this assignment, the students are going to be ethnomusicologists. They are going to go in 

search of music that sounds like “home.” Home can mean many things. It can be where you live 

or where your relatives live; it could be your neighborhood or your church or your school; it 

could be the soccer field or the park where you spend a lot of time. It is a place where you feel 

that you belong. 

• Students should look and listen for music in those places that feel like home. And when they find 

something that sounds like “home,” they will describe it like an ethnomusicologist using the 

following prompts:  

o Name the music. 

o Context: Where and when do you hear it?  

https://www.slso.org/globalassets/education/concerts/2022-2023/music-without-boundaires/home-sounds-like-worksheet.pdf
https://admin.flip.com/manage/discovery/collections/details/188326


18 
slso.org/education 

o Sound: What does the music sound like? 

o Purpose: What else is happening? What are people doing or how do you think they’re 

feeling?  

o Explain why it sounds like “home” to you. 

• Discuss some examples with the students. At first, supply all the answers to the prompts. Then 

encourage students to supply some possible answers. As you do this, you could project an image 

of the worksheet for students to see. 

o Maybe you hear kids at the park or on the school playground jumping rope or playing a 

clapping game with a song. (Use your own example, or here’s one you can use):  

▪ Name the music you found. A jump rope song 

▪ Describe the music’s context: Where and when do you hear it? A group of kids 

was singing it on the school playground at recess. 

▪ Describe the music. What does it sound like? The kids chant the song, so it 

doesn’t really have a melody. But it has a steady beat. The words of the song 

were about Cinderella kissing a snake.   

▪ Describe the music’s purpose. What is happening along with the music? What 

else are people doing or how do you think it makes them feel? The kids holding 

the rope and the kids waiting their turn sang the song while one kid jumped. The 

sound of the rope hitting the ground was the steady beat for the song. The song 

has silly lyrics that seemed to make the kids happy. The song ends with the kids 

counting how many times the jumper jumps before they mess up. 

▪ Why does it sound like “home” to you? The jump rope song sounds like home 

because I hear music like this a lot on the school playground and in my 

neighborhood when kids are playing together. 

o Maybe someone in your family plays an instrument.  

o Maybe there’s a certain song or album or style of music that your family listens to 

frequently at home or in the car. 

o Maybe you hear music at church, at a concert, or at a party.  

• Explain details of assignment 

o Distribute the “Home Sounds Like…” worksheets. Point out that the boxes on the 

worksheet are asking the questions you just talked about with the examples. There’s a 

place to draw a picture if they think a picture would help to describe the music they 

find. Instruct students to take the worksheets, find some music in their community, and 

– like an ethnomusicologist – try to understand it and explain it. 

o If resources allow, students can capture the music they find on a Flipgrid using this 

template. They can record a bit of the music and talk about it using the writing prompts 

on the worksheet. 

• Once students have completed their worksheets and/or Flipgrids, take time in class to allow 

students to share the music they found with each other, either by reading their worksheets to 

the class or by viewing each other’s Flipgrid submissions. Encourage respectful listening as 

students hear their classmates’ presentations. 

Assessment 

Use the following rubric:  

• Student completed the worksheet and/or Flipgrid, describing  

https://admin.flip.com/manage/discovery/collections/details/188326
https://admin.flip.com/manage/discovery/collections/details/188326
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o Sound: What the music sounds like. (1 point) 

o Context: Where and when it was heard. (1 point) 

o Purpose: What else was happening with the music. (1 point) 

o Why it sounds like home. (1 point).  

• Student listened respectfully to classmates’ presentations. (1 point) 

 

 

 

 

  

Share your Flipgrids with our wider community 

Add your students’ Flipgrid submissions to the SLSO’s Flipgrid. It will be shared 

with our community of Music Without Boundaries teachers and students so that 

we can learn about the music that our wider community of students found in 

homes, neighborhoods, and communities across our region. 

 

https://flip.com/e61b7ada
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For Parents – SLSO Family Concerts 

 

On Sunday afternoons at Powell Hall, Family Concerts offer a mix of fun thematic orchestral music to 

engage and entertain children ages 5-10 and their families. Each concert is 45 minutes long and 

showcases a one-of-a-kind live musical experience to share and create magical memories together. 

 

Tickets start at less than $10! Visit slso.org/family or call 314-534-1700 for more information.  

Powell Hall Playlist 
Sunday, May 7, 3:00pm 

 

It’s those special pieces of music that – much like a 

time machine – trigger our memories and transport us 

into the past. We each have a unique soundtrack that 

underscores our lives. In this concert, you’ll be 

whisked through history from one generation to the 

next and encouraged to share your own playlist with 

your family.    

http://www.stlsymphony.org/family

