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Friday Morning Classical Concerts 

A Kind of Trane (Saxophone Concerto) 
Composer: Guillaume Connesson 
First performance: 2015 
Run time: 22 minutes 
Listen to the third movement on YouTube 
 
A concerto is a work for solo instrument with orchestra. The soloist—in this case the saxophonist—performs standing 
in front of the orchestra in a work that showcases the soloist’s and his or her instrument’s abilities. This concerto is un-
usual because it features a saxophone: an instrument that doesn’t usually play with a symphony orchestra (though 
there are three saxophones in Ravel’s Bolero!). 

Connesson wrote this concerto as a tribute to the jazz saxophonist John Coltrane. Throughout the piece, you'll hear jazz 
styles melding and contrasting with the classical style of the orchestra. The third movement is titled “Coltrane on the 
Dancefloor.” In it, Connesson contrasts the free rhythms of Coltrane’s jazz style with the steady, robotic feel of techno 
music performed by the orchestra. Listen for the saxophone solos in this movement: they are accompanied by a drum 
set like in a jazz solo. 

Short Ride in a Fast Machine 
Composer: John Adams 
First performance: 1986 
Run time: 4 minutes 
Listen on YouTube 
 
“You know how it is when someone asks you to ride in a terrific 
sports car, and then you wish you hadn’t?” That’s how composer 
John Adams described his Short Ride in a Fast Machine. John Ad-
ams’ music comes out of the minimalism movement of the twenti-
eth century, and this piece follows many of the characteristics of 
that musical style: short, repeated musical motives; a strong sense 
of pulse; and very gradual changes in harmony, instrumentation, 
and texture. In minimalist music, you will not hear distinct musical 
phrases introduced and concluded. Instead, a sense of perpetual 
motion saves any cadence (or harmonic resting point) until the end 
of the piece.  

If you listen for the wood block, you might discern four sections in 
this short piece. A high wood block keeps a steady pulse in the first 
and third sections, while a low block takes over in the second. The 
wood block ceases for the final section, but other instruments con-
tinue the steady pulse all the way to the end. 

Pacific 231 
Composer: Arthur Honneger 
First performance: 1923 
Run time: 7 minutes 
Listen on YouTube 
 
Coming of age during the height of the ma-
chine age, French composer Arthur Honneger 
had a passion for trains. Pacific 231 paints a 
musical picture of a 300-ton steam locomotive 
racing along its track at 120 miles per hour. In 
this short composition, Honneger used driving 
rhythms, short accented notes, and increasing 
volume to create “the noise of pistons, 
screeching of brakes, hissing of steam, commo-
tion of front wheels…”  

An award-winning short French film from 1949 
pairs Honneger’s music with film footage of a 
locomotive. 

https://youtu.be/clTrqSRTcuU
https://youtu.be/5LoUm_r7It8
https://youtu.be/etLm4Im57cA
https://vimeo.com/122848414


Activities to enrich student learning 

1. All the pieces on this concert were composed in the last 100 years. During the 20th century, orchestral composers 
pushed the boundaries of their art form and allowed many other musical styles to influence their work. Students  
might observe that the music on this concert isn’t what they expect from an orchestra concert. Before listening to 
these pieces, ask students to come up with a list of words that they associate with orchestral music. Create a word 
cloud from their responses. After the concert, go back to their original assumptions and re-think them. What needs 
to be changed in your word cloud? 

2. Honneger and Adams both wrote music about transportation: Honneger’s piece is about a steam train while Ad-
ams’ music depicts the feeling of riding in a fast sports car. Before listening to each piece, discuss what musical ele-
ments or ideas students expect to hear. If they were to write a piece of music about a train or a car, what composi-
tional choices would they make? After listening to each piece, compare their choices to those of the composers.  

3. Learn from the pros! Discuss how the experience of seeing and hearing the SLSO has informed your own music-
making. What did you see or hear the SLSO musicians doing that you could strive toward, both individually and as 
an ensemble? What do you think it would take for you to perform with a professional music ensemble one day? 

4. Following the concert, complete the following statements with your students: “I noticed…”, “I enjoyed…”, “I won-
der….”  

Know before you go  

Visit slso.org/educationvisits for additional classroom resources including a virtual tour and history of Powell Hall, infor-
mation on the SLSO, and a Know Before You Go sheet about audience expectations. 

Friday Morning Classical Concerts 

Symphony No. 3 
Composer: Albert Roussel 
First performance: 1930 
Run time: 23 minutes 
Listen on YouTube 
 
A symphony is a major work for orchestra that usually 
contains four movements. The four movements con-
stitute a sort of inside-out sandwich. The “meaty” 
movements—the longest and most complex—are on 
the outside (the first and fourth movements). And the 
inner movements—usually a slow second movement 
followed by a dance-like third movement—are short-
er and lighter. This is true in Roussel’s Third Sympho-
ny. 

Within each movement, Roussel explores musical 
contrasts. Listen for contrasts between melodies with 
legato (smooth) and staccato (short detached) notes; 
between loud brassy sounds and light woodwind or 
high string sounds; between a few instruments and 
the full orchestra. What contrasts can you hear? 

Bolero 
Composer: Maurice Ravel 
First performance: 1928 
Run time: 13 minutes 
Listen on YouTube 
 
Ravel originally wrote his Bolero as a ballet. He imagined a 
Spanish woman dancing a slow Latin dance in front of a fac-
tory. The constant repetitive rhythm of the factory gives this 
work its unusual form and character. 

An unchanging machine-like rhythm played by the snare 
drum sounds constantly throughout the piece. On top of 
that, two melodies (the second a little jazzier than the first) 
alternate for a total of eighteen melodic statements. The 
melodies never change, but they are constantly reorchestrat-
ed: a different instrument or group of instruments plays each 
repetition of the melody. And there is a gradual crescendo 
(an increase in volume) that lasts the duration of the piece. 
Not only does the number of instruments playing slowly in-
crease, but the dynamic (volume) marking gradually grows 
from pianissimo (very soft) to fortissimo possibile (as loud as 
possible).  

https://www.wordclouds.com/
https://www.wordclouds.com/
http://www.slso.org/educationvisits
https://youtu.be/cIquzdJ0Ww0
https://youtu.be/mhhkGyJ092E

